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A Gaze That Lingers on the Surface—Daisuke Takakura's omni prism
Sayuri Kobayashi | Assistant Curator, The National Museum of Modern Art, Tokyo

Daisuke Takakura's solo exhibition omni prism, his first in
six years, features two series: monodramatic, marked by
theatrical staging, and tunica, created using 3D scanning
technology. While each series presents a different depiction
of human presence, together, they contribute to a shared
inquiry posed by the exhibition as a whole, which is how in-
terpersonal distances are shaped in the age of social media.

The first to come into view is birth days (2025), a new piece
from the monodramatic series, prominently installed at the
center of the exhibition space. This work slightly departs
from the artist’'s usual method, which involves interviewing
the subject, creating a script, and then proceeding with the
shoot—often incorporating elements of performance. In
birth days, the female subject was photographed at three
separate periods—seven months pregnant, ten months
pregnant, and after childbirth. These temporal layers have
been composited into a single image. During each session,
the subject was asked to engage in a dialogue with her past
or future self. These conversations were recorded, tran-
scribed, and projected onto a wall via a projector.

Reading the provided script offers a general understanding
of the following. In the first dialogue, the subject expresses
vague anxieties about how becoming a mother might alter
her relationship with time and reshape her sense of self. In
the second, she reflects more calmly on the preparations
for a new life, while also mentioning that she's getting
increasingly anxious about choosing a name. Then, now
holding her five-month-old son, she observes that although
the rhythms of her daily life have changed, her core world-
view remains broadly stable. These layered inner dialogues
capture the tension between the uncertainty of adopting a
new social role and the enduring presence of her fundamen-
tal values. This quiet continuity is perceptible in her image
despite the temporal intervals across which the photo-
graphs were taken.

Extending beyond the photographic image into the exhibi-
tion space reveals that the pedestal supporting birth days
is notably more solid and stable than those supporting the
tunica works. In contrast, the tunica series is displayed
on slender, delicate supports, visually distinguishing it
from the central piece. These works were created using a

smartphone-based 3D scanner, which captures the subject
and merges the scan data with background imagery. Due

to the low resolution of the scanner, the resulting images
exhibit distortions—facial features collapse, and outlines
become angular and polygonal. Takakura treats 3D scanning
as one of many photographic devices that capture “surface
traces” of a subject. Takakura's interpretation is convincing,
particularly considering Hiroshi Sugimoto’s view of fossils
and wax figures as pre-photographic media of preservation.
What unites both series is their deliberate withholding of
the subjects’ personal histories and narratives, focusing
instead on surface impressions. This decision aligns with
the nature of photography itself, but also seems to pre-
serve a sense of detachment intentionally. The transcribed
dialogue in birth days, for example, evokes the disembodied,
anonymized tone of social media posts—lacking detailed
personal context, the content remains emotionally distant
to the viewer. Similarly, the tunica portraits do not reveal
any interiority; if anything, the coarseness of the scans
underscores the ambiguity of their surfaces. This strategic
focus on incomplete, depersonalized exteriors emerges as a
key characteristic of the exhibition.

Takakura himself, who does not have children, has spoken
of experiencing a complex mixture of joy and unresolved
emotions when celebrating the happiness of the friend por-
trayed in birth days. These feelings, he suggests, informed
his growing interest in the social dynamics of surveillance
and comparison embedded in SNS culture—the surface
world. This sensibility also draws from his experience
during the COVID-19 pandemic, when meaningful human
connection was often confined to online platforms. The joy
and status of others, filtered through the surface of the
screen, becomes a standard against which we measure our
own lives—a familiar dynamic in contemporary society.
This exhibition by Takakura creates a “stage space” that
uses photographic expression to embody the inherent gap in
understanding and distancing ourselves from the informa-
tion and relationships that define human presence
—relationships that are now highly visible through social
media in contemporary society.
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tunica_Y
2025|297 x 420 mm
archival print | ed.5




tunica_A
2025|297 x 420 mm
archival print | ed.5
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tunica_R
2025|297 x 420 mm
archival print | ed.5
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tunica_E
2025 | 297 x 420 mm
archival print | ed.5
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tunica: Doppelgdnger_Y
2025 | 420 x 594 mm
archival print | ed. 10

tunica: Doppelgdnger_A
2025|420 x 594 mm
archival print | ed. 10

tunica: Doppelgdnger_E
2025 | 420 x 594 mm
archival print | ed. 10

tunica: Doppelgédnger_R
2025|420 x 594 mm
archival print | ed. 10
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tunica: Internal_Y
2025 |1015% 1290 mm
UV inkjet Print

tunica: Internal_A
2025|960 x 1336 mm
UV inkjet Print

tunica: Internal_E
2025|1070 x 1440 mm
UV inkjet Print

tunica: Internal_R
2025|970 x 1335 mm
UV inkjet Print

Avataara tunica
2025 | 15600620 %391 mm
3D PRINT (PLA)
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monodramatic / a neighboring town beyond
2025|420 x 594 mm
archival print | ed. 10

monodramatic / riverside pals
2025|420 x 594 mm
archival print | ed. 10
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Daisuke Takakura

Lives and works in Tokyo
Born in Saitama, Japan
Graduated from Rikkyo University, Faculty of Law
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