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wooden panel, newspaper, high-penctration sealer,
acrylic resin paint, acrylic, medium

SLAB



BRELLTOZEM — I T HFE DB LK
BIZEB BT | 50 3 A 802

INFHFI3. B EIERT . W LR, B L4t vdxt
VA EOM TRABIERZAEL T, BLA2H LRI LRy
R T2BUREWN R TH 5. OB F B3, WA, £1>2
2V =22Vt B b)) HI[RBRZO D EEHSA
2, BUZ B s NIIE 2R T 120 Tk, Bl osfE T L st
PHUT. WL ERP 2 BRPEI LD 0,

INF»BILZIToTwa LY, HOFITEB) LK 5o
7259, BB Iz T, ILTHPHIETEWIHM B Lz 58
PR TSR EREGEETHEIL) I BOMEMIH
TH . HRZzObOIYBE s EH IS, BEOHIMET w2213,
Wl ek ANL»oECIDOTHY. 22II3MWAR
TS EBROLBER S KREEHboTWwa, 29 LIZHPBMI. 1
e —FORIRIR SR LOL BLAH o THF AW
REL B ERER PR 37255,

izl Fodvazv—va i, ZHzob0 2o
KIEZRE T OIS, WO IR HUEI LA T I L
S0y, ZEMEEKIEHL. BAOH KRN LBRYLE AL
RERBI DFBLLLCHEREL T3, 2L 203, BLE vt S o i b
PHRERDORLBZME L OB TEILT. MU RIHLTH
Lo R 2 LB > TS, 2. 22 THILER S SR Y
TLREDEDY) Fc LB m Bl EHAZREDOL) 1R
Branaiird,

INFOfERMIz BT FHOBIRVERLEHRTH 2, %
WEJE AT ARM ML SIS RMPERHL. 20K Y
A loo BIZRBHMZEBSE- YA iztsT.
FLOBRPH-25, 2L 23, @BOB 18RS ADFLH
SRBERH S L0 WH LRI BHOfESH O THERY
CHEREL . B MR R B P MGRE 5, 2huc XY M
MBI L FEICLEIOT  BAOREA KB e, T2
FAENEHFET 2, 80612 ILTF iz, A& ORBC R
ORI N AA—I DL AL, FIZZIIBLE S &
DEAIZHTIRYVLLTEM T2, ORI 2552 D
LIZMYoNTZBDECIING, [EARLLIZT W R AEH L

2O THY AEMBIMEN LW PR LT HH L LT, B
OENZ. MADEFIHL 07, B L OREKSEI. 86
IIH G DAMEBRIT T2 I 2 T3, [SLABIEWD
ZAMVE ZOPLBRYL, 2RI 2 [BLS | ~DHER»s
FEELIRDOLE U TFIGEE, B L3 e)Muizms s
WBY T3 ), MR8, MRS B L v o Tt AR R A —
DRDIEFZ B VB EF OB EBRNLEDI 5TV, ELLHO
LBLCH O DBEFIIBERR Iz ) A 2B U T 2 DBEBR S 23 BLH
ERI»ILNS,

oMz, B FLBE, WH LR, sk e b iR
ZRBDTHY, 2RRBLE~OM Iz o L2355, fEiIZH T2
FHMOEALRIEAL, 3513 MY LREDZE B Hs. K20
bORPHEAL BERZOEMD P TH RN P2 LDs
T2, 23BN B3 [Hofin] 2 [BEDE ]I
TREIEIBL RO THY, (LT OB K28 %
B LEERDTHATVBDTE,

INTF O, FieHie el et L. BlaHictoTH
LB B RBPIRMEST2720 TR BERSHEOBRZ S
Fo UL LB, WMDL L ZA LM T il s 2 8,
BHEAHRSHF LR ORMPIT R L. WHLBREOH L
WM R IR (RO 12X R TH B, Hc
ERPEETIRU TR ZORIPHILV 2T —=~D
MerOBEPLLICBUILT. BAEAROH L, LDD
BCRABSH DAL, B E DX HTRIE T 5, BLE 13
RRFERELLIHIROER PR ZOHKBRH 2120 OFE 5
D—EBLLTH BRI NTOIEAI IITORR T2 BRI EL
TOZEMIBLF P oAy A2ev—vav b2 TihaisE
W, oMM, 28 BIRERO TR 2 HR T2 TH
D, ZDBRHUBBEDL DI LMY LR P TS,

Artas a Journey: The Experiments and Explorations of Kohei Yamashita

Akiko Kasuya | Professor, Kyoto City University of Arts

Kohei Yamashita is a contemporary artist who offers viewers a
multi-layered experience through works that oscillate between
the conflict concepts of the everyday and the extraordinary,
the material and sensory, the figurative and the abstract. His
express approach spans painting, sculpture, and installation,
always placing importance on “the experience itself”. Rather
than presenting a final form, his works often encourage
viewers to engage in an internal journey through the dialogue
with the piece.

Yamashita’s practice of mountain climbing is deeply inter-
twined with his artistic expression. Just as in mountain climb-
ing, where the journey itself—experiencing the landscapes
and sensation along the way—holds more significance than
simply reaching the summit, his work emphasizes the process
over the final result. His working process is ever-evolving,
embracing challenges and incorporating elements of chance
and experimentation. This improvisation brings a sense of
tension and freshness to the work, likely leading viewers to an
unpredictable aesthetic experience.

Especially Yamashita’s installation work is known for their
bold spatial compositions that transcend mere visual objects,
engaging with the entire space, functioning as immersive
experiences that involve the physical senses of the viewers. For
instance, as viewers walk around his work, observing them
from various angles, new perspectives reveal themselves. This
will likely be experience much like a mountain trail, where
each step reveals changing landscapes and unveils new terrains
and vistas.

The choice of materials is also a significant factor in
Yamashita’s work. Using metals, fabrics, wood, and paper, he
often gives each material new meaning by emphasizing its in-
herent characteristics. For example, the cool hardness of metal
or the soft, airy lightness of fabric functions interactively
within his works, evoking a tactile response from the viewers.
This transforms the work from a mere visual presence into one
that stimulates the viewers’ entire range of senses. Moreover,
Yamashita frequently incorporates images reconstructed from

his personal experiences and memories, sometimes conveying
a sense of anger toward the ugliness or distortions within
society. This anger is more a buildup of “vague dissatisfaction”
than a direct response to any specific object, fueling his drive
to create. His anger extends beyond personal emotions, reach-
ing into the confusion of contemporary society, politics, and
even the struggles within his own creative process. The title

‘S L A B’ encapsulates this inner rage and the exploration of
the “ugliness” that accompanies it. In recent years, Yamashita
has continued to confront the questions of what ugliness truly
means, and concrete images such as vomiting, rust, weeds,
and scrap metal have contributed to the redefinition of his
aesthetic. The boundary between beauty and ugliness becomes
blurred, and through his work, this ambiguity is presented to
the viewers.

His creation bridges past and present, materials and memo-
ries, and even envisions the future, ultimately posing ques-
tions to the viewers. The transformation of materials, their
weathering, and the shifting arrangement of spaces visualize
the passage of time, allowing viewers to make new discoveries
amid these changes. This connects to the feeling of “flow of
time” and “change in environment” experienced in mountain
climbing, revealing philosophical exploration of the time lies
within Yamashita’s work.

Yamashita’s work not only offers fresh perspectives and visual
experience but also prompts viewers to embark on an intro-
spective journey. Encountering his complex, multi-layered
world of work invited the viewers on a “journey of discovery’,
where traverse the space between the everyday and extraor-
dinary, discovering a novel relationship between the material
and the sensory. By questioning themes of anger and ugliness,
viewers’ preconceived notions and perspectives transform as
their dialogue with the artwork deepens. This transformative
experience becomes a part of the artwork itself. Yamashita’s
presentation of art as a “journey” undoubtedly inspires
viewers, making his work a pursuit of the possibilities of
contemporary art, where the journey itself forms an artistic
experience.







AUTO

2024 | 2005 x 1605 x 182 mm
wooden panel, newspaper, high-penetration sealer,
acrylic resin paint, acrylic, medium




RUST

2024 | 2000 x 1600 x 42 mm
wooden panel, gauze, wood glue, gesso,
acrylic resin pai i i
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GOLD

2024 | 1600 x 2000 x 42 mm

wooden panel, emergency blanket, modified silicone epoxy adhesive,
adhesive spray, primer, acrylic
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COPY

2024 | 1600 x 2000 x 42 mm
wooden panel, laser print on paper,
high-penctration sealer, wood glue




TEXT
2024 | 977 x 865 x 80 mm
wooden panel, printed material, acrylic resin paint, acrylic,

found objects




BEEF
2024 | 865 x 865 x 45 mm

wooden panel, printed material, acrylic resin paint, acrylic,
high-penetration sealer, top coat




LOST
2024 | 595 x 840 x 25 mm

wooden panel, canvas, gesso, acrylic, medium,
tape, label, sticker...ctc,

DRIP

2024 | 720 x 1150 X 42 mm

frame, cardbord, scotch tape, acrylic resin paint,

photo, silylated polyurethane adhesive




TREK (ver. SL AB)

2024 | 35 minutes 31 seconds
video work, CRT television, media player,

microUSB, converter
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Kohei Yamashita

Lives and works in Shiga, Japan

Born in Ibaraki, Japan

Kyoto City University of Arts, B.EA

Kyoto City University of Arts Graduate School, M.EA.
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