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Shadow and light: A search for the boundary

Yoshitaro Inami | Curator of Arts Maebashi

First encounter with Tomohiro Kato was the time he
received Taro Okamoto Award in 2013, which catapult-
ed his name to fame. | vividly remember the shock of
seeing the iron tea room “Steel Tearoom TETTEI"” appear
in the neutral exhibition space, even after ten years.
Every object that makes up a tea room, such as wood,
bamboo, tatami, tea utensils, and flower arrangements,
was replaced with iron, and the details were meticulously
recreated. It was a masterpiece that allowed one to fully
appreciate Kato's metalworking skills and his dedication
to form.

Subsequently, at the solo exhibition “Sun and Iron”
(2013) held at the Taro Okamoto Memorial Museum, |
had the chance to help with the installation and setup

of the works. Kato confined the beasts created by Taro
Okamoto (paintings and sculptures) within iron-barred
cages. Among the selected works was a ceramic sculp-
ture that included Taro Okamoto’s memorial tablet, es-
sentially imprisoning Taro Okamoto himself in the cage. It
was a display that was implicitly violent and provocative.
From around this exhibition, Kato began to consciously
explore the theme of “boundaries,” such as inside and
outside the cage, and started to incorporate this ap-
proach into his works.

Why create an image of criminals

In the “anonymous series,” portraits of criminals and
firearms became motifs. Kato stated, “My works have
absolutely no intention of glorifying or vilifying crime.

| merely perceive it as one of the latent boundaries in
society.”' However, from his words and works, it can be
inferred that he is earnestly attempting to approach the
boundaries between opposing entities, even if not strictly
as good and evil, soul and matter, inside and outside,
light and shadow, or dichotomies.

Particularly, the inspiration to use criminals, embodying
“evil,” as motifs can be traced back to a specific inci-
dent. This was the indiscriminate stabbing incident in
Akihabara in June 2008, committed by a person with the
same name as Kato. Although the two had no connec-
tion, were only a year apart in age, and lived in Japan
during the same period, one Kato committed a crime

and became a death row inmate. Being in such a situa-
tion in life is astronomically unlikely, and it is likely that
this event influenced Kato's outlook on society and his
thoughts, despite leading a peaceful life himself.

Reflecting on such an experience while looking at the
series of “iron oxide painting” works, it becomes clearer
why Kato obsessively researched the criminal histories of
the subjects of his mugshots, increased their resolution,
and then abstracted them to the point of near-anonymity.

Enormous head

In this exhibition “binary”, the enormous head part
appeared in the gallery space. The three-dimensional
iron wire work named “big head” is also incorporated
into the “anonymous series,” the same as the previous
full-body images, but it shows a new development in ex-
pression. Although it is a head, it does not face forward
like the Parthenon bust, but rather has a tilt as if lying

on the ground. It has a minimalist style with a focus on
form and reduced elements, reminiscent of Constantin
Brancusi’s “Sleeping Muse” but it is clearly identifiable
that the two figures represent a man and a woman. At
about 1.5 meters high, it contains a space large enough
for children or shorter people to fit inside. Because it is
made of sturdy iron, it can be seen as a space to protect
oneself from external threats or as a space where one
could be confined like a prison. In creating this complex
shape, Kato made full use of 3D technology, assembling
the sculpture multiple times on a computer and cutting
the materials with laser processing to achieve a sharp
and precise iron wire sculpture. As a result, when light is
applied through lighting, shadows from the interference
fringes overlap multiple times, causing the “shadows”
to expand to the extent that they dominate the entire
space. This is creating a phenomenon where the subordi-
nate-superior relationship between the three-dimensional
iron wire and the shadows is reversed. While exploring
the sculpture of iron as a material, how to refine spatial
expression through “shadows” is an aspect that Kato
continues to challenge. | look forward to Kato's further
endeavors.

1. Statement from Tomohiro Kato Solo Exhibition “Anonymous”




anonymous-human #48 “big head”
2024 | 1500 x 2180 x 1735 mm
cor-ten steel




iron oxide painting “imprisonment #1”
2024 | 2000 x 1000 x 50 mm
iron-oxide, graphite, acrylic, paper, canvas




anonymous-grid human #6
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anonymous- human #45 anonymous- human #49 anonymous-grid human #4 anonymous-, grid human #5
2023 | 540 x 195 x 250 mm 2024 | 550 x 320 x 220 mm 2023 | 580 % 270 x 290 mm 2023 | 510 x 220 x 200 mm
cor-ten steel cor-ten steel cor-ten steel cor-ten steel




iron oxide painting “imprisonment #2”
2024 | 2000 x 1000 x 50 mm
iron-oxide, graphite, acrylic, paper, canvas




s-human #47 “big head”
1955

202411480 x 1570 x mm
ten steel
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