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Applying and Painting: The Divide Between Them

Toshiharu Suzuki | Curator, Toyota Municipal Museum of Art

Why “applying”? Why not “painting”? The word “paint”
carries the overlapping meanings of creating an image
and the physical act of drawing—like when we say “to
paint a picture in your mind.” In contrast, “applying” feels
more like a task. You apply paint to a wall, or you apply
paint to a plastic model; it's a more tactile sensation

of the task. Takuro Sugiyama'’s paintings, both in their
creation and how we view them, curiously lead us to think
not about “painting” but about "applying.” To go further,
his paintings almost entirely, perhaps even fastidiously,
exclude any of the painterly charm—such as brush-
strokes, smudges, or slippage—that might otherwise
bring interest to the act of painting. He shows no appar-
entinterest in allowing his work to rely on the texture

of the paintitself. Instead, he dutifully "applies” the
given image (though, of course, he prepares that image
himself) with the same sense of labour. Or rather, the
process is reversed. He creates images that are suitable
for being completed through “applying.” Or, he “applies”
graffiti in the city back onto canvas.

Brushstrokes have the power to limit our gaze to a
specific distance. They dictate a particular scale—the
distance between the painter's eye, hand, and brush.
Sugiyama's works maintain a distance while simultane-
ously eluding the viewer's distance. What has been paint-
ed with an almost extreme degree of nearsightedness
contains only the barest hint of fluctuation, far from any
‘richness,’ which causes us to hesitate before it. What
exactly is this? A painting? Well, yes, technically it is. But
perhaps it's something else—something that doesn't
quite fit into the word "painting,” with all its richness

yet inherent confinement. Thinking along these lines,
Sugiyama's works become more enjoyable and even
urgent. When he sprays (applies) a quick layer on card-
board to bring an image to life, repeating this process
multiple times, the same lightness and pursuit of minimal
human intervention should also be acknowledged to
exist in his excessively elaborate works. Of course, the
reverse holds as well.

At his exhibition in Kobe this spring, he presented a large
piece of kraft paper, roughly eight tatami mats in size,
covered in endless white diagonal lines. He likened the

process to an experience of climbing a steep mountain
path, where the whole journey cannot be seen at once.
Something that, though built over time, can be seen all
at once, with a single glance—this is indeed what paint-
ing is. But what would we call the opposite? Something
is created instantly but cannot be fully grasped with-
out taking time to view it. There is something of this

in Sugiyama's paintings. The scale, or the standard, is
fundamentally off. What we are facing is indeed a paint-
ing, but there is a possibility it is also something else.
What Sugiyama is painting is this kind of “something.” It
questions not only the act of creating a painting and the
existence of the painting itself but also our presence as
viewers—standing before the work, thinking, and feeling
something—reflecting on that situation and environment.

The title of this solo exhibition, “Paguroidea,” refers to
hermit crabs. Of course, the crab is the main body, while
the shellis an replaceable, so-called “outer layer.” But
when we think of a hermit crab, we imagine the crab and
its shell as an inseparable whole. The soft belly of the
crab may sometimes become cramped as it grows, but
inside the shell, it must find some comfort. Now then, in
Sugiyama's practice, if “painting” and “something other
than painting” are fused together, which corresponds to
the crab, and which to the shell?

Itis repeated that in Sugiyama's works, the scale is off.
We must not forget that the hermit crab is not truly a
singular entity. Do not ever forget that the orderly image
before your eyes, no matter how smartly it appears, is

in reality torn apart and that entirely different elements
happen to be combined to form a single entity.

Painting and something other than painting. To borrow
the artist's words, it might be described as a painting and
"all kinds of things felt through the landscape where the
painting exists.” In this statement, which seems gentle
enough to read, there should also be a hidden intensity
present within the brightness, like that of a hermit crab,
just like the works of the artist who continues to walk his
path.
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