EhET7H—HR

Brandpunt and Focus

ZHHIF] | Tomoshi Yasuda
-




T eI
i AT R R L BED TR Y AL {1

m_ r&
.u,ﬁq i .:r m..r ,___
#:, m.:.

Hﬁﬁ%m ﬁw .,t_w TR

&

.Ef

0.814ppi_109 (elder sister)
2023 | 1167 x 803 x 25 mm

mixed media on canvas
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Tomoshi Yasuda's Paintings or “Nascent Images”
Yasuyuki Nakai | Visiting Professor, Graduate School, Kyoto University of the Arts

Tomoshi Yasuda's creative principle seems to involve
magnifying the pixels that consist of digital images,
intentionally producing a state before the image is
formed. The reason for Yasuda's interest in this system
is self-evident: much of the information we receive to-
day is mediated through digital images. For instance,
in 2024, someone living on a Far Eastern island can
simultaneously perceive international events such as
Israel's invasion of Gaza or the living conditions of
Rohingya refugees in Myanmar, as well as local issues
like the failure of the Fukushima Daiichi nuclear debris
removal or large typhoon trajectory prediction—all
through these images. Entertainment, too, including
games and anime, operates in this manner. In es-
sence, Yasuda investigates the principles underlying
the medium that conveys our vast visual information,
using them as a methodology for his paintings and
presenting the results in his works.

Yasuda's works are composed of blocks, a few centi-
meters square, arranged systematically on the canvas,
each painted in a single color. Initially, viewers may
perceive these blocks as abstract paintings, but grad-
ually, they experience an image emerging from the
entirety of these blocks. This process underpins the
uniqueness of Yasuda's works. Incidentally, the visual
experience that viewers perceive results from multiple
pixels on the retinas blending to create a composite
image. This is fundamentally the same principle as
digital images and forms the basis of much of our
visual experience today. Thus, one aspect of the
principle that creates Yasuda's works parallels our
daily visual experiences. Looking back at this princi-
ple, in the late 19th century, painters who were chal-
lenging new techniques developed the method of
Divisionism to brighten their canvases by using only
primary colors (red, blue, and yellow) and the second-
ary colors derived from mixing these purple, green,
and orange. They applied these limited colors in small,
careful brushstrokes, considering complementary

color relationships, thereby creating a revolutionary
new world of painting. Yasuda's works can be seen as
operating on a principle closely related to this famous
Impressionist technique.

Then, where lies the uniqueness of Yasuda's work?
The key term is the “state before the image is formed”
mentioned at the beginning. While the Divisionism of
the Impressionists introduced vivid brightness to the
canvas, Yasuda seems to create deliberately blurry
digital images. The clusters of “single-color rectan-
gles” that make up Yasuda's works express what can
be called a “nascent image,” something not yet real-
ized. However, paradoxically, this suggests a poten-
tial for future creation, something not yet known but
poised to bring forth a new representation.

Saying this might give the impression that Yasuda's
work is very unstable, much like the digital images

we encounter daily that vanish instantly when the
power is lost. However, Yasuda employs the classical
technique of oil painting, a method with a rich history
dating back to the Renaissance. The Impressionist
painters mentioned earlier extended the possibilities
of this technique by placing pure colors on the canvas
to create a revolutionary world. Yasuda, on the other
hand, blends these pure colors to create specific hues
that he places on the canvas. As repeatedly men-
tioned, this act is based on the principle that gener-
ates ubiquitous images in our daily lives. While it may
seem like Divisionism, it fundamentally differs from it.
Thus, Yasuda adapted a commodified principal and
incorporated into his painting methodology through
classical materials. By recognizing this creative prin-
cipal, we will come to realize the “nascent images”
Yasuda has created vividly portrays our contemporary
existence.
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0.491ppi_121 (japanese idol)
2024 11620 x 2240 x 30 mm
oil on canvas
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0.65ppi_117 (japanese idol)
2023 | 1120 x1620 x 30 mm

oil on canvas panel

0.65ppi_120 (japanese idol)
2024 | 1120 x1620 x 30 mm

oil on canvas
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Sequence color_18 (parent)
2024 | 696 x 868 x 60 mm

oil on acrylic board, wooden frame

Sequence color_17 (parent)
2024 | 696 x 868 x 60 mm

oil on acrylic board, wooden frame
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Sequence color_16 (lady)
2024 | 627 x 490 x 50 mm

oil on acrylic board, wooden frame
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Sequence color_15 (lady)
2024 | 585 x 460 x50 mm

oil on acrylic board, wooden frame
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0.477ppi_112 (sisters)
2023 | 910 x 1167 x 256 mm
oil on canvas

1.054ppi_122 (parent)
2024 | 530 x 410 x 20 mm
oil on panel




1.054ppi_107 (maternal)
2023 | 410 x530 x 20 mm
oil on panel
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1.054ppi_118 (friends)
2023 | 410 x530 x 20 mm
oil on panel

1.054ppi_119 (sisters)
2024 | 410 x530 x 20 mm
oil on panel
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1.149ppi_84 (lady)

1.149ppi_115 (lady)

2022 | 333x242x20 mm
oil on panel, wooden frame

2023 | 333x242x20 mm
oil on panel, wooden frame
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1.149ppi_123 (baby)

1.149ppi_124 (lady)

2024 | 333x242x20 mm
oil on panel, wooden frame

2024 | 333x242x20 mm
oil on panel, wooden frame
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Tomoshi Yasuda in the PORTER Gallery1
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Tomoshi Yasuda

Born in Otaru-city Hokkaido
BFA, Kyoto Saga University of Arts, Kyoto

Solo Exhibitions

Brandpunt and Focus | TEZUKAYAMA GALLERY

Painting Exhibition | K gallery / Cafe and Gallery, Shimane
Tomoshi Yasuda in the PORTER Gallery1

PORTER OMOTESANDO, Tokyo

Blurred line | eplus LIVING ROOM CAFE & DINING, Tokyo
Landscape before being named | GALLERY wks., Osaka
oil skin | KYOTO SEIKA UNIVERSITY kara-S, Kyoto
Defender | STUDIO SOARING BIRDS, Kyoto

Universal Gravitation | STUDIO SOARING BIRDS, Kyoto

Selected Group Exhibitions and Art Fairs

ONE ART TAIPEI 2024 | Hotel Metropolitan Premier Taipei, Taiwan
ART OSAKA 2024-GALLERIES | OSAKA CITY CENTRAL PUBLIC HALL,
Osaka

Shibuya 2chome Art Project | Temporary Enclosure for Shibuya
2-chome 17 District Urban Redevelopment, Tokyo

ART FAIR TOKYO 2023 | Tokyo International Forum, Tokyo
CHANGTING GALLERY 3RD EXHIBITION | CHANGTING GALLERY,
Tokyo

Break Eve Exhibition —Next Generation Artists— Part1
Artglorieux GALLERY OF TOKYO, Tokyo

Appearance | YOD TOKYO, Tokyo

Manners of paint | Nihonbashi Mitsukoshi ART GALLERY 6F, Tokyo
Resolve and connect boundaries | CHANGTING GALLERY, Tokyo
The joint exhibition of three artists | GALLERY 301, Hyogo

ART TAIPEI 2022 | Taipei World Trade Center, Taiwan

One Face 2022 | roid works gallery, Tokyo

A-Lab Exhibition vol.32 "Amagasaki Art Stroll in A-Lab

A-Lab, Amagasaki

The Kiyo Bank presents UNKNOWN ASIA 2021

Grand Front Osaka Knowledge Capital, Osaka

MIKEI ART Exhibition 2021 | Mitera Sennyu-ji Temple, Kyoto

ART in OFFICE "SESSEN" | FM802, FM COCOLO Co., Ltd., Osaka
FOCUS —FOUR PAINTERS— | TEZUKAYAMA GALLERY
Contemporary art oil painting “tekuteku” Exhibition vol.8

Art Space MEISEI, Kyoto

real SOU#4 Play of time | Ibaraki City Hon Town Center, Osaka
“mono-gataru-koto” U know they mean Uno seminar 2019

Steps Gallery, Tokyo

Contemporary art oil painting “tekuteku” Exhibition vol.7

Art Space MEISEI, Kyoto

Shell art award Exhibition | The National Art Center Tokyo, Tokyo
Collection exhibition for young artist vol.7 | Gallery Kiku, Osaka
ARTISTS' FAIR KYOTO 2018 Kyoto Art Lounge

HOTEL ANTEROOM KYOTO, Kyoto

Contemporary art oil painting “tekuteku” Exhibition vol.6

Art Space MEISEI, Kyoto
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