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Deaf Voice — Rejecting the Time | Takeshi Kimura
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Takeshi Kimura: Sculpture to Be Destroyed / Indestructible Sculpture

Tetsuya Oshima

Professor at Tama Art University /
Director of the Tama Art University Museum

In this solo exhibition, Takeshi Kimura adopts the
theme “Rejecting the Time.” For him, now in his early
40s, this phrase reflects his perspective towards things
that are lost over time. He cherishes them, but he does
not resist their disappearance. Conversely, it means
that while he does not resist their disappearance, he
continues to value them as something that was indeed
real to him. Behind these words lies Kimura’s gaze,
exploring what we can share across generations as
times change.

The work that symbolizes the theme “Rejecting the
Time” in this exhibition is can’t stand history. For
Japanese people in their 40s and 50s, the inspiration
for this piece would be immediately recognizable.
During the Showa era, it was popular among elemen-
tary school boys to insert tennis balls into the spokes
of their bicycles. There are several theories about the
purpose of this act (if interested, search the internet
for “tennis ball” and “spoke”), still | also remember
the beauty of fluorescent yellow tennis balls spinning
in the wheels of my friend'’s bike. However, this acting
among children has completely disappeared over time.
By expressing this once-common phenomenon in a
sculptural work, Kimura, as a sculptor, aims to reexam-
ine the structure of human society from a generational
perspective and question what changes and what
remains unchanged over time for viewers of different
generations.

In this context, the issues of “unable to endure time”
and “enduring the time"” concerning sculpture could be
rephrased as the issues of “to be destroyed” and “in-
destructible,” following the title of Man Ray’s famous
work.

In any case, in this exhibition, three of the parts that
served as paddles in the grand installation of eight
small boats “see the sun,” which Kimura presented

at ART OSAKA 2023 last year, are exhibited as inde-
pendent works. At one end of each paddle, there is

a bronze disc representing the sun, and at the other
end, a small bronze statue made by Kimura himself is
attached. When these paddles are used to row a boat,
the bronze statue appears above the water when the
sun sets, and when the bronze statue is submerged,
the sun rises. Surprisingly, Kimura positions “sculp-
ture” as a negative existence in this world.

What does it mean for a sculpture to be a negative
existence? For example, the statue of some great or
heroic figure is installed as a monument in a public
space. We have seen throughout history that when the
existence of such figures, once revered and admired,
contradicts the new zeitgeist, their statues are toppled
by the masses and thrown into the sea or rivers.

—— Sculptures to be destroyed.

Or the ancient Greek bronze statues. Many ancient
Greek bronze statues were stripped of their value as
artworks and melted down to be turned into weapons
due to the character of their material. These, too, can
be said to be entities that could not endure time and
era. Among the three paddle works, especially the
small statue see the sun — Riace Warriors represents
such an ancient Greek bronze statue. The bronze disc
representing the sun in the three paddle works can
also be interpreted as something transformed from an
ancient Greek bronze statue.

In good story, Kimura submerges about 100 miniature
sculptures representing various public sculptures in a
resin pool. This work was inspired by the rumor that
there is a graveyard of removed public art somewhere
in Japan. At its core flows a requiem for sculptures
that lost their existence and were forgotten, but at the
same time, Kimura said that the state of being sub-
merged in water, when sculpture no longer fits in the

world, is a good form for sculpture. This might mean
“Rejecting the Time.” in any case, through the loss of
past (others’) sculptures, Kimura creates new (his own)
sculptural works.

On the other hand, the specific meaning of the single
work see the sun — Riace Warriors mentioned earlier
is a bit more complex. The small statue at its end is
modeled after ancient Greek bronze statues, specifical-
ly The Riace Warriors. (There are two Riace Warriors, A
and B, but it is probably A, or Kimura might be combin-
ing elements of both.) The Riace Warriors were likely
sunk during transport by ship long ago and buried on
the seafloor, thus avoiding being melted down and
transformed into something else. In the 20th century,
the two Riace Warriors were discovered and raised
from the sea, emerging once again with indestructible
value.

The negative aspects imposed on (or, as fate, borne by)
sculptures by their era. The sculptures that could not
endure time and were destroyed, forgotten. Sculptor
Takeshi Kimura faces these issues and explores the
new rising sculptural art from them.

—— Sculpture Dies Twice, or Never.

*The final sentence of this text is on the title of Michio Hayashi's
well-known book, “Painting Dies Twice, or Never.”







can't stand history
2024 | 1250 x 1940 x 630 mm
bicycle, brass, tennis ball, motor
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good story

2024 | size variable

table set, resin, 100 sculptures,
orgel, etc.







see the sun — Riace Warriors *Detail
2023 | 2480 x 340 x 40 mm
bronze, brass
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see the sun —Aphrodite *Detail
2023 | 2480 x 340 x 40 mm
bronze, brass

see the sun —Brown Bear *Detail
2023 | 2480 x 340 x 40 mm
bronze, brass



#H7=5 LUV EHAL2 —new measurement.2

2024 | 75 x 740 x 45 mm
convex, brass
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Up:
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—new measurement.
2024 | 75 x 750 x 45 mm
convex, brass

Left:

BHT=HLVEHALS
—new measurement.3
2024 | 75 x 495 x 45 mm
convex, brass

Right:

H-HbLULEHAL4
—new measurement.4
2024 | 75 x 275 x 45 mm
convex, brass
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2024 | 700 x 1155 x 680 mm | Video, 2 min. 42 sec.
monitor, acrylic, etc.
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