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Pencil and Guns—Concerning Manabu Hasegawa’s Guns

Noi Sawaragi
Art critic

While talking with the artist for this contribution, |
learned about a hobbyist world called “drill purpose
rifle” in which real guns have their shooting capabilities
removed to enable legal sale and acquisition. Despite
being modified, many were used in overseas training
and combat. To verify their authenticity, | was attended
by the artist at a shop handling these items and spent
about an hour holding the guns to feel their texture. To
come to the point, although being “inert” these “rifles”
were surprisingly heavy. It wasn't merely difficult to lift
them; it went beyond that. In training or combat, soldiers
would carry these guns, move through unstable terrain,
and fire upon encountering enemies. The recoil and kick-
back from their weight are not easily imaginable.

To make it clear, I'm not particularly interested in guns
in general. While they may be a hobby item, | consider
them one I'd prefer to keep a distance. | felt compelled
to try this time because | wanted to experience the con-
trast with his work.

Hasegawa's series of guns and swords is often subject-
ed to significant misunderstanding. One misconception
is that the artist has a fetishistic interest in these weap-
ons. Of course, it's clear that the artist has an “interest”
in guns; otherwise, they wouldn't be a motif in his work.
However, this interest diverges significantly from a
desire to obtain real guns. In fact, the artist’s prior job at
a store selling these drill-purpose rifles was not driven
by a fascination with guns themselves but rather by the
necessity to understand guns to create works involving
them thoroughly. The artist’s interest lies not in guns
per se but in their representation through alternative art
forms, making the distinction between the two quite
substantial.

Second is the artist’s craftsmanship in transforming guns
into another art form. As you can see from the images,
Hasegawa's works are so intricately created that, at first
glance, they appear to be real guns, showcasing a level

of skill that is truly astounding. However, it's essential to
recognise that this impressive craftsmanship was also a
necessary skill for Hasegawa to complete his own works.
Simply marvelling at the technical prowess without un-
derstanding this aspect would be akin to merely appre-
ciating craftsmanship. Hasegawa has other motivations
driving the creation of these works.

| also needed a ‘drill purpose rifle’ in my hand to realise
it. As a result, | understand that the weight of a drill-pur-
pose rifle was completely absent in Hasegawa's works,
which couldn’t be distinguished at first glance. No, it
wasn't just absent but diametrically opposed despite
their appearance. In other words, Hasegawa's works,
created by rubbing paper and its surface with pencil, are
surprisingly lightweight and fragile. This fact amplifies
the disparity, as Hasegawa's works look so much like
actual guns at one glance that the difference is doubled.
Suppose one were to mistake Hasegawa's works for
real guns at first glance and hold them. In that case, the
unexpected lightness contrary to the expected weight
might cause them to fall backwards, not due to the recoil
of firing the gun but rather due to the unexpected light-
ness, creating a sense of anti-climax.

However, unlike the drill-purpose rifle one can hold in
stores, one cannot hold Hasegawa’s works encased in
acrylic cases. Therefore, the aforementioned is purely
speculative, but precisely because of that, those who
see his works must exert their imagination to the fullest
extent possible around the ‘gun’ inside the acrylic case,
imagining just how ‘light’ it is with all their might. How
to realise such contrasting imagination surrounding the
gun is why Hasegawa requires intricacy and extreme
technique in shaping the gun. In other words, this in-
volves a different approach from mechanical processing
like the drill-purpose rifle; it engages in purely ‘neutering’
the gun within the realm of imagination, which no one
can do. Of course, the artist has acquired the skill to

realise this through practice. However, the viewer must
also exercise their imagination to reach that level. That's
why | wanted to hold a drill-purpose rifle and experience
the stark contrast, which can be rightfully described,
with Hasegawa's works. However, everyone doesn’t
need to hold a drill-purpose rifle beforehand to appreci-
ate Hasegawa's work. | did it for the sake of writing this
text, but even without that, what's important to stir the
imagination required to appreciate Hasegawa's works is
the understanding that the medium applied to its surface
is done with pencils.

Pencils are ingrained in the bodies and memories of
those educated in Japan, even amidst the widespread
adoption of electronic writing devices. Even if one
progresses to higher education and gains access to a
broader array of writing instruments, when aiming for
university, there remains a rigid format for entrance
exams symbolised by mark sheets that can only be filled
out with pencils. Pencils are deeply ingrained in our
bodies and memories to such an extent.

Hasegawa's works are created by what could be con-
sidered the most intimate writing instrument for us, the
pencil. This starkly contrasts guns, which are largely
distant from our everyday lives. However, suppose one
learns that Hasegawa's works surrounding guns are
drawn with pencils, and one refines one's perception
based on this knowledge. In that case, it becomes clear
that these works are essentially “sketches” of guns
assembled from blueprints drawn by pencils. Sketches,
needless to say, lack the lethality. Not as heavy as guns,
as their support is paper. To “see” Hasegawa's works,
which may appear to be nothing more than lumps of
metal at first glance, as compositions of paper and pencil
with almost no weight, through imagination, memory,
and physical sensation, is also an essential circuit for
understanding Hasegawa's works.
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pencil and colored pencil on paper, . o pencil and colored pencil on paper,
acrylic case . . . acrylic case
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2022-2023 | 29.2x46.4x8 cm M9 bayonet

pencil and colored pencil on paper, 2022129.2x51.4x8 cm

acrylic case pencil and colored pencil on paper,
acrylic case




M1911A1
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pencil and colored pencil on paper,
acrylic case

Enfield No.2 Mk1
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Type 26 revolver | Z+REREH
2022 | 34.2x44.4x9 cm

pencil and colored pencil on paper,
acrylic case

Type 94 Nambu pistol | WX £
2022 |31.2x39.4x8 cm

pencil and colored pencil on paper,
acrylic case




Type 91 grenade | h—=X F 15
2022 128.2x21.4x 10 cm

pencil and colored pencil on paper,
acrylic case

Type 97 grenade | h-t= F 15
2022 [20x16.4x16.2 cm

pencil and colored pencil on paper,
acrylic case
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Type 38 20 bullets | SNERXED20%
2022

31.2x56.4x6 cm

colored pencil on paper, acrylic case

Type 98 Gunto | LW \ARET]

2023

41.4%x121.6x10 cm

colored pencil on paper, acrylic case
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