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Kotatsu Iwata: A Journey Through Art and Culture

Bridging Worlds: The Legacy of Kotatsu Iwata’s Cross-Cultural Work

Pato Paez | Art Advisor

Twenty years ago, | had the pleasure of meeting
Kotatsu lwata, a Japanese artist with an extraordi-
nary talent for capturing the essence of visual culture
through his art. At the time, | was excited to learn
everything | could about his work, and be exposed to
his phenomenal visual language. Among his works,
two large-scale Starbuck-inspired paintings stood out,
their striking imagery still imprinted in my memory.
Two decades later, my enthusiasm for lwata’s work
hasn’t waned.

Recently, | received an invitation from Iwata to visit

his studio and view Containers, his latest collection.
Stepping into his creative space again, | was instantly
reminded of that first encounter. His studio, a testa-
ment to his journey as an artist, was filled with an array
of new works, each telling its own unique story. As we
chatted, Iwata shared insights into his artistic process
for this collection and his deep connection to his
Japanese roots. Living in New York, he found himself
immersed in a melting pot of cultures, a contrast to his
upbringing in Osaka. Throughout the years, this juxta-
position has become a central theme in his work.

In his art, lwata explores the visual culture of his sur-
roundings, using it as a bridge between his two cul-
tures. His paintings and drawings are not just visual
representations; they are a dialogue between his past
and present, between Japan and New York. His abil-
ity to absorb the essence of a place and its culture
through visual imagery is a remarkable feat. A perfect
balance of color, cheeky themes, and expressive lines
capture our attention and evoke in us a range of mem-
ories. His paintings are not just visually appealing, but
emotionally resonant.

Containers showcases a vibrant mix of the familiar and
the new, reflecting both his growth and his steadfast
connection to his cultural roots—both American and
Japanese. It is evident that his art is not just a form

of expression but also a means of exploration and
discovery.

Let’s say that x is intricately linked to how we perceive
and understand our role and place in society. This
cultural facet functions as a mirror that reflects and
shapes our personal and collective identities—a crucial
component to our sense of belonging. The imagery
that pervades a society not only reflects but also molds
its values and expectations. This aspect of visual cul-
ture extends into the sphere of community and shared
experiences, which can foster a sense of unity and
common identity among us.

In the realm of his work, Iwata adopts iconic imagery
from everyday lives and transforms it into extraordi-
nary works of art. This transformation challenges our
perception, our emotions, and our memory associa-
tions. Moreover, it reminds us of the power that art
possesses to transcend boundaries, to connect dispa-
rate cultures, and to tell stories that resonate across
time and space. His work is a celebration of diversity, a
testament to the beauty of blending different worlds.
It is a reflection of his journey as an artist and as an
individual navigating through different cultures and
finding his place in them.

As | was leaving his studio, | found myself reflecting
on the impact of lwata's work and carrying with me
not only the visual memory of Containers, but also
the stories and emotions that this collection encapsu-
lates. His dedication to his craft, his unique perspec-
tive on visual culture, and his unwavering connection
to his Japanese and American roots make his work
remarkable.
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Lives and works in New York

Born in Osaka, Japan

Moved to New York

Graduated from The Art Students League of New York
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