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Painting by a sculptor
Tomoyuki Ueno | Artist

Sculpture has a history of struggling with materials and grav-
ity. Countless sculptors have challenged how freely they can
manipulate stone and wood to achieve a balance and thinness
that defies gravity. The series called round table, which will

be the main work in this solo exhibition, is a plywood circle
with a diameter of 120cm that was rotated after being painted
and repeated that process of painting and rotating. Although
it is two-dimensional, it makes gravity and centrifugal force
visible. The disk on the wall is covered with thin drips of paint
from above, and lines running through the center of the disk
reach down to the bottom, making approximately 60 lines

all the way around, like a clock. By alternately applying two
colors of paint, the fused parts are clear and visible. This is
two-dimensional and pictorial, but Yuki Tsukiyama is not a
painter. Painters put colors on the canvas toward the image
they want to paint, but Tsukiyama does not pick up his brush
and does not have an image he wants to paint. Rather, at

the root of his creation is the urge to see what happens for
himself. The viewers will follow the flowing line with their
eyes. And they will imagine how it was made. It resembles the
classical appreciation method of trying to read the story of a
painting. Here, however, the viewer is the main character of
the story and has the point of view of the artist.

Many artists process the material until they cannot tell what

it is and finish it so that it doesn’t leave marks (a “handmade
feeling); however, Tsukiyama shows the material through his
work. The plywood is not covered by the substrate, and the
two primary colors run directly on the surface of the wood.
Yet that is the fetishism of a sculptor with a strong interest

in materials. Circular paintings are also quite rare compared
with square paintings. Nevertheless, Tsukiyama prefers to use
circular supports. According to him, a square has a top and
bottom (up and down) and left and right. However, he said
that he is interested in the fact that a circle has no such things
and that it does not tilt when exhibited. This may be related

to the fact that the sculptor mentioned at the beginning has
fought against gravity. Tsukiyama must have always been
conscious of gravity and space when creating his works.

Yuki Tsukiyama and | met about half a year ago when | was
looking for a temporary workspace to use during my visit to
Japan away from my studio and working base in Germany. |
decided to reach out to C.A.P. (The Conference on Art and
Art Project)/KOBE STUDIO Y3, where he serves as a board
member. We exchanged several emails, and his responses
were kind and always showed how considerate and thought-
ful he was toward other people. Permission was finally grant-
ed, and | met him in person for the first time after returning to
Japan. After showing me around the museum and workshop,
Tsukiyama offered to let me use his personal tools. A month
later, his solo exhibition and lecture were held at Konan
University in Kobe. The name of the exhibition was “Throw

it and decide.” After the discussion with the students when
deciding on the placement of the work, it was decided that
the students would fly paper airplanes all at once and display
them where they would hit the wall, and that became the title
of the exhibition.

Tsukiyama respects the opinions and positions of other peo-
ple very much. He also respects the material. He discusses
with the materials, and at the exhibition space, he invites
the visitors to participate in the discussion and listen to their
thoughts.

Tomoyuki Ueno

Born in Kobe in 1982. Artist, M.F.A., Tokyo University of the Arts, Department
of Inter-Media Art. Meister, Berlin University of the Arts, Department of Art
and Media. He works mainly with natural materials and has exhibited nation-
ally and internationally, such as at the 6th Moscow Biennale (2018), Galerie
Martin Mertens (2022), and VOCA/The Ueno Royal Museum (2023).
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paint on plywood | ¢$1200 X 25 mm



round table 01
2023
paint on plywood | ¢$1200 X 20mm
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2023
paint on plywood | $1200 X 20mm
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paint on plywood | ¢$1200 X 20mm

round table 05
2023
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paint on plywood | 1230 X 830 X 15mm

wall manners 02
2023
paint on plywood | 365 X 1120 X 20mm
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paint on plywood | 1120 X 366 X 15mm paint on plywood | 910 X 360 X 5mm paint on plywood | 900 X 23.5 X 10mm “ paint on plywood | 460 X 300 X 15mm paint on plywood | 350 X 370 X 20 mm paint on plywood | 205 X 255 X 20 mm
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Yuki Tsukiyama

Lives and works in Hyogo

Born in Kobe, Japan

Kyoto University of Art and Design B.A.

A member of trustees of The Conference on Art and Art Projects
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