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2023 | acrylic, goldleaf-paper on panel
1000 x 1000 x 60 mm
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One Sunday I had the opportunity to view the mountains from a moving car. The
mountains resembled a single mass, a jumble of many trees and creatures.

Whether we have goals or not, we idly live minute by minute for the world every
day. It is like just carrying on, as if you put out your right foot, your left foot will
follow. I sense plants touching my feet, I am encouraged by birds flying in the sky,
living with the creatures I pass by.

Sometimes you take detours, sometimes you fall, and then get back up. Like a story,
we meet various characters and move forward step by step, passing them by. Even if
it’s a heavy rainy day, a night of awful weather, or a dizzying sunny day.

T am a piece of a large mountain, I am a particle of this big world.

Akiko Sumiyoshi
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Gift
2023 | acrylic, goldleaf-paper on panel
1000 x 1000 x 60 mm

Parade grid (Badger)
2022 | acrylic, goldleaf-paper on panel
150 x 150 x 22 mm x 18pieces




A tree (Gold)
2022 | acrylic, goldleaf-paper on panel
910 x 727 x 22 mm

A tree (Pink)
2022 | acrylic on canvas
910 %727 x 22mm

A tree (Yellow)
2022 | acrylic on canvas
910%727 X 22mm







Parade (Bambi)
2023 | acrylic, goldleaf-paper on panel
450 x 900 x 22 mm

Parade (Muntjac)
2022 | acrylic, silverleaf-paper on panel
450 %900 x 22 mm

Parade (Cricket)
2022 | acrylic, goldleaf-paper on panel
450 x 900 x 22 mm




One growing (Yellow)
2022 | acrylic on canvas
273 %273 x20mm

One growing (Purple)
2022 | acrylic on canvas
273 %273 x 20 mm

One tree (Yellow)
2022 | acrylic on canvas
220 %273 x 20 mm

One tree (Beige)
2022 | acrylic on canvas
220 %273 x 20 mm

One tree (Pink)
2022 | acrylic on canvas
220%273 x 20 mm




Little parade (Harvest)

2022 | acrylic, silverleaf-paper on panel
180 x 180 x 22 mm

Little parade (Cabbage armyworm)
2023 | acrylic, goldleaf-paper on panel
180 x 180 x 22 mm

Bush
2023 | acrylic, goldleaf-paper on panel
300 x 600 x 22 mm




Frame frame “Cat”
2022 | acrylic, goldleaf-paper on panel
333%x333x22mm

top left:

Frame frame “Turtle”

2022 acrylic, silverleaf-paper on panel
333x333x22mm

top right:

Frame frame “Sloth”

2022 | acrylic, silverleaf-paper on panel
333 %333 x22mm

bottom left:

Frame frame “Iguana”

2022 acrylic, goldleaf-paper on panel
333x333x22mm

bottom right:

Frame frame “Snake”
2022 | acrylic, goldleaf-paper on panel
333x333x22mm
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It is not a fantasy (not even Pneuma)

Yuji Oshita | Associate Curator, Nakanoshima Museum of Art, Osaka

Since her early career in the mid-2000s, Akiko Sumiyoshi has
consistently used animals and plants as motifs. At the begin-
ning of her carrier, she mainly presented sculptures using stone
powder clay that she used motifs as animals that look like small
and adorable characters that you may have seen before but do not
actually exist. Since her solo exhibition in 2011, she has gradu-
ally shifted to creating paintings and drawings, and in her solo
exhibition in 2020, she showed the paintings with consisting of
animals and plants on gold and silver leaf. It can be said that this
exhibition is an extension of that.

Titled “Piece of a mountain,” this exhibition focuses on paintings
of animals dressed in lush vegetation. They are titled “A tree”, and
it looks as if a single tree with thick leaves is looking at you. For
the leaves, in addition to animals and plants that actually exist,
Sumiyoshi has drawn animals that do not actually exist, colum-
nar structures that look like artificial objects, and tools such as
ladders. It reminds me that the leaves of a large tree are aggregates
of countless leaves. On the other hand, the part corresponding

to the trunk of the tree is drawn with animals staring at you.

The green eyes with a straight gaze that stares back at the viewer
strongly reminds us of the popular internet meme derived from
the texts by Nietzsche, “When you gaze into the abyss, the abyss
also gazes into you.” And it has a soaring presence. In addition, the
dignified-eyed beasts have no background, as if to assert that “I
am not a landscape.” There is a great contrast between the lush

foliage and the way the beast of the trunk is drawn.

In our daily life, when we look at a mountain from a distance, it
appears to us as a giant tree-covered existence. Viewed from the
city, the mountain will feel separate from where you are now (in
the sense that you have not set foot in it). However, when we

look at the mountains at the foot of the mountain, they literally
appear as a continuation from our feet. If you put yourself in the
mountains, you can no longer see the near-triangular silhouette.
At the same time, the “members” of the mountain come into

view. Countless plants, wild animals, and insects live in the

mountains, which show various expressions in the four seasons.
And on the earth’s surface, there are bacteria, cells, and air (tem-
perature, humidity, smell, and all signs of life) that are invisible
to the naked eye. By switching from a macroscopic view of the
mountain to a microscopic view, we can see that not only trees
but also animals and plants make up the mountain. By putting
yourself in the mountains, you can see mountains that are differ-
ent from the mountains you sce. The existence of one mountain
is also a field that holds countless existences of mountains. The
animals and plants that make up it also hold countless things
there. “Mountain Fragment” is the name of the animals depicted,

and at the same time the name of the richness they embrace.

What kind of existence is the existence that make up this world?
In objectifying nature, humans have continued to give names

to existence. It is also an act of trying to understand each one
individually by drawing detailed outlines as auxiliary lines for the
whole. “Parade” is a group image of animals. Trees are not the
only members of mountains. The above-mentioned interweaving

of “all existences” is likened to a parade.

When we call the world that the depicted animals live in or
belong to as a “mountain,” it means that the animals themselves
are the constituents and elements, and at the same time, they are
the mountains themselves. When you face the world depicted
in Sumiyoshi’s paintings, you realize that it was a fragment of a
mountain. The fact is much more spiritual than the world we see,
closer to knowing the coldness of the air. That is why imaginary
animals and real animals coexist, and even artificial objects

are drawn in her paintings. The “parade” begins to move when
the viewer, who is lacking there, sees the painting. Neither the
deformed animals nor the analogies of mountains and trees are
fantasy. On the contrary, it is a very realistic breath that could
also be called “Pneuma’”.




115 7 Akiko Sumiyoshi

T-IEILAE Lives and works in Chiba, Japan
1981 FHEEAIH 1981 Born in Chiba, Japan
2004 P ERES TPNE ST S P 5 2 S 2004 Bunsei University of Art, B.EA
2005 TESIGBY AR i 5% - A Rl e 2005 Started her artistic carcer / Studied under the painter Nobuto Fukutsu
F 72l Selected Solo Exhibitions
2023 (o) pxf(72u) 20 | KBRE S RTE %% 7Y—NEXT, KK 2023 Connection or Opposition | Osaka Takashimaya GALLERY NEXT, Osaka
Piece of a mountain | TEZUKAYAMA GALLERY Piece of a mountain | TEZUKAYAMA GALLERY
2022 Little Garden | Little Darling Coffec Roasters, 873 2022 Little Garden | Little Darling Coffee Roasters, Tokyo 2
2020 Parade | Hr1i 5 52, 45t 2020 Parade | Shinjuku Takashimaya, Tokyo 5 ¢ ,_)“ . % )
AR AT AT () | TEZUKAYAMA GALLERY Re-Horizon and meandering | TEZUKAYAMA GALLERY - % \ i
2017 ART OSAKA 2017 | 77747 KB, KB 2017 ART OSAKA 2017 | Hotel Granvia Osaka, Osaka i \
2011 YL v 7 F47 - Ayb—Itis clear— | TEZUKAYAMA GALLERY 2011 Something Like It—It is clear— | TEZUKAYAMA GALLERY \ i iy A
2010 3L\ Buka | Gallery Dining Bar Buca, Tokyo 2010 Delicious Buca | Gallery Dining Bar Buca, Tokyo .! / -
2009 ru—- 7y 5[ nu— | TEZUKAYAMA GALLERY 2009 Hello Good-Bye Hello I TEZUKAYAMA GALLERY Ir
2008 FSER | 7rovT4aXy 7Y —, Bl 2008 Shirokumori | Artlantico Gallery, Tokyo
2007 HOHDJE | Gallery Grand Cafe, Hxt 2007 Garden of One Day | Gallery Grand Cafe, Tokyo
2005 Zip Mind | Design Festa Gallery, #{3¢ 2005 Zip Mind | Design Festa Gallery, Tokyo
Zip Mind / Gas | Arcuate, B3t Zip Mind / Gas | Arcuate, Tokyo
FRINV=TR, 7= 727 Selected Group Exhibitions, Art Fairs
2022 KINDA MOOD RIGHT NOW | YOD TOKYO, # it 2022 KINDA MOOD RIGHT NOW | YOD TOKYO, Tokyo
2021 ART OSAKA 2021 | KB e 2 &, KK 2021 ART OSAKA 2021 | OSAKA CITY CENTRAL PUBLIC HALL, Osaka
2020 fOE | A-Lab, f2)i 2020 Adventures of f | A-Lab, Hyogo
2018 RE: FOCUS vol.3 | TEZUKAYAMA GALLERY 2018 RE: FOCUS vol.3 | TEZUKAYAMA GALLERY
2017 —E— ARG =B | HARKS A Kok 2017 —RIN—Nihonbashi Mitsukoshi Art Market | Nihonbashi Mitsukoshi,
Ethi7a 7, Jit Tokyo
2016 MITSUKOSHI ART CUBE | HAHG =A% Hrff, Hxt 2016 MITSUKOSHI ART CUBE | Mitsukoshi Main Store, Tokyo
2015 A DB B | 8= 75T HH HE 2015 Winter Zoo | Park Hotel Tokyo The three on the right: The two on the lefi:
2014 7TYPES X 2—HIREM I 4 — | IR 440 RN, B 50 2014 7TYPES x 2—Japanese Contemporay Art— | Matsuzakaya, Nagoya A flower bloomed from a seed! A flower bloomed from a seed!
2012 —I)AULED—3I=TF2— DT 2012 Miniature Exhibition | JR Osaka Mitsukoshi Isetan 2023 | glass | 110 x 70 x 90 mm 2023 | ceramic | 96 x 60 x 85 mm
JRAPE= M fET, KB ART FAIR TOKYO 2012 | Tokyo International Forum, Tokyo Droduction Cooperation: Production Cooperation: Piece of a mountain
P17 7RI 2012 | BEERE 7+ — T4, HOH Art Show Busan 2012 | BEXCO, Korea BN Gr 7 2650 W B (150 575 BHF- | Akiko Sumiyoshi
Art Show Busan 2012 | BEXCO, #[# 2011 ASIA TOP GALLERY HOTEL ART FAIR 2011 Haruna Oikawa (Glass Artist) Yu Seto (Sculptor) 2023.3.24-4.22
2011 ASIA TOP GALLERY HOTEL ART FAIR 2011 Mandarin Oriental, Hong Kong

Mandarin Oriental, % #

3 Dimensional Art Show by Contemporary Artists | Bunkamura Gallery,

Akiko Sumiyoshi | Piece of a mountain

FtoT& Yoliwso52kE | Bunkamura Gallery, Hnt Tokyo Published by TEZUKAYAMA GALLERY
17 ¥ —The Gallery Circus— | Spiral, H 3¢ Gyosho—The Gallery Circus | Spiral, Tokyo, Japan www.tezukayama-g.com
BUAG622 | LEZERM AT X+ 7V —, ik BUAG.22 | Bunsei University of Art’s Gallery, Tochigi Printed in April 2023

TEZUKAYAMA GALLERY Text: Yuji Oshica
Photo: Hyogo Mugyuda

Yamazaki Bldg. 2F, 1-19-27 Minami-Horie, Book design: Keigo Shiotani

Nishi-ku, Osaka, 550-0015 JAPAN Printed in Japan

Tel: +81(0)6 6534 3993 | E-mail: info@tezukayama-g.com ©TEZUKAYAMA GALLERY, 2023

Url: www.tezukayama-g.com All Rights Reserved

T—F7= 7R 2011 | HEEEE 74 — 72, R
ART TAIPEI 2011 | HALMFE w2 —, Hi
I Gallery Artists | TEZUKAYAMA GALLERY
ZRTG Gallery Artists | TEZUKAYAMA GALLERY

ART FAIR TOKYO 2011 | Tokyo International Forum, Tokyo
ART TAIPEI 2011 | Taipei World Trade Center, Taiwan

2 Dimensional Gallery Artists | TEZUKAYAMA GALLERY
3 Dimensional Gallery Artists | TEZUKAYAMA GALLERY






