Yuki Tsukiyama Exhibition 2022
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super skill touch #120 (detail)
2022
stainless steel | 414 X 436 X 57 mm
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Showing the edge of humanity

Chie Uchida | Curator of Nara Machiya Art Festival HANARART 2021

When | first met Yuki Tsukiyama, | was a staff of the Tezukayama
Gallery and he was one of our representative artists. | have been
involved closely with his works through several exhibitions for 10
years at the gallery. When | retired from the gallery and started as
a freelance and became a curator of HANARART, | was afraid but
asked Tsukiyama to participate in HANARART 2021, which was
going to be held next autumn for a second year as a curator.

There were a few limitations... The theme had to be about envi-
ronmental issues; the main materials had to be natural materials;
and the venues were old abandoned houses and stores.

Next month, after | asked him about participation, he showed me
a piece of newspaper and said, “| am thinking of making a huge
collage by tearing out the numbers from the stock prices section
by only using my hands.” He continued, “l want to show the edge
of humanity.” He will try to exhibit with “paper” which is a natural
material, and “hands” without any tools.

Since then, he visited to the venue in Tenri-city in Nara Prefecture
continuously, which is an old store. And during the time he was
tearing the newspaper, | was looking for cooperation compa-
nies to ask for the base paper and glue that Tsukiyama said he
needed. At that time, the COVID-19 spread and the situation got
worse, and we were preparing for the autumn, but the art festival
was postponed until next February. However, Tsukiyama casually
said, “It is okay. | will make sure to increase the quality of the
work since | have more time now. “ After spending a few months
deciding on the structure of the exhibit, | received the news that
we cannot use the venue anymore. | told to Tsukiyama about that
with a pale face. He accepted it and said, “Well, there's no other
way. Please find me a new venue.” with some laughter.

The new venue that we found after a long search used to be an
old clothing shop, and it seems like they spent a lot of money on
the decor. It is a big space with glass showcases, lighting, and
retro wall paper. We needed to rethink the exhibition plan since
the last plan was for a dreary small store and it became this whole
another venue. Furthermore, | thought it was a stupendous time
because we needed more works than we simulated to make the
exhibit filled with a collage of newspaper that is a chunk of iddy-
biddy numbers.

The material that he could use was only one page of the stock
numbers of the Mainichi Shimbun newspaper. The ones that the
Nara Prefectural Government Office, which is a co-organizer of
this festival, provided were not enough, so Tsukiyama went to
ask The Mainichi Shimbun newspaper in Osaka and received

the amount that could fill three normal sized cars. | have been
watching him making it possible something like repeating the
same thing again and again that people avoids or impossible and
laughable ideas by his creativity in this ten years, however, | had
an anxiety that this time cannot make it time when | saw the enor-
mous amount of newspaper in front of myself. Thus, his enthusi-
asm and attitude towards his artwork moved people around him.
Staff and volunteers got together and did the separation work of
the newspaper and it was ready to be seated as his artwork. (pre-
pared for the creation of the work.)

The set up was finished earlier than it was scheduled and the
exhibit was so perfect and | felt the air was tense when | entered
the venue. The work that was precisely collaged and did not look
like it was being done by just hand, fingers, and glue were lined
up and it looked like it was the wall paper that existed already.

The words “edge of humanity” that Tsukiyama said came into my
head very smoothly.

During the time that he was involved with this exhibition for about
one year and four months, he had been touching the newspaper
and created the work even on New Year or on the train. The prim-
itive act of creation of Tsukiyama goes the opposite way from the
work that indicates the digital society with enumerated numbers
and that is also referred to as environmental issues, which is the
main theme of HANARART.

What an artist... Tsukiyama who | saw through the HANARART
was a figure that he overcame a variety of difficulties and trans-
formed them into power and even had social grace that gathered
people around him and went forward with all of those abilities as
an artist.

Apparently he is going to use stainless steel as a material for this
solo exhibition. That is also what he received as some scraps. | can
imagine him enjoying creating his work with a big smile on his face,
who was saying he did not want to see the newspaper anymore.










super skill touch #36-09 super skill touch #120
2022 2022
stainless steel | 640 X 1165 X 56 mm stainless steel | 414 X 436 X 57 mm




super skill touch #36-01
2022
stainless steel | 151 X 541 X 56 mm

super skill touch #36-02
2022
stainless steel | 195X 441 X 56 mm

super skill touch #36-03
2022
stainless steel | 255 X 507 X 56 mm

super skill touch #36-04
2022
stainless steel | 361X 536 X 56 mm




HEAVY METAL -032
2022
stainless steel | 50 X 563 X 74 mm

HEAVY METAL -4X50
2022
stainless steel | 80 X 80 X 50 mm




HEAVY METAL -1t HEAVY METAL -09 HEAVY METAL -15 untitled HEAVY METAL -08 HEAVY METAL -09
2022 2022 2022 2007 2022 2022
stainless steel | 122 X 80 X 48 mm stainless steel | 49X 118 X 73 mm stainless steel | 84 X100 X 61 mm stainless steel | 43 X 112 X 22 mm stainless steel | 121X 97 X 49 mm stainless steel | 109 X 99 X 82 mm




super skill touch #36-06
2022
stainless steel | 599 X $48 mm

super skill touch #36-07
2022
stainless steel | 599 X $48 mm

super skill touch #36-08
2022
stainless steel | 599 X $48 mm




void PRI —stainless— PRI —stainless— PRI —stainless— FRHE —stainless—
2007 2009 2009 2009 2009
stainless steel | 420 X 420 X 140 mm stainless steel | 300 X 300 X 300 mm stainless steel | 160 X 160 X 160 mm stainless steel | 160 X 160 X 160 mm stainless steel | 300 X 300 X 300 mm
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Exhibition 2022 | TEZUKAYAMA GALLERY
Exhibition 2021 | TEZUKAYAMA GALLERY
Exhibition 2020 | TEZUKAYAMA GALLERY
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Exhibition 2019 | TEZUKAYAMA GALLERY
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Exhibition 2018 | TEZUKAYAMA GALLERY
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Exhibition 2017 | TEZUKAYAMA GALLERY
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C.AP.OCAPE | KOBE STUDIO Y3, #F
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Yuki Tsukiyama

Lives and works in Hyogo

Born in Kobe, Japan

Kyoto University of Art and Design B.A.

A member of trustees of The Conference on Art and Art Projects

Selected Solo Exhibitions

Exhibition 2022 | TEZUKAYAMA GALLERY
Exhibition 2021 | TEZUKAYAMA GALLERY
Exhibition 2020 | TEZUKAYAMA GALLERY

Yuki Tsukiyama Drawing Exhibition “l am still awake”
KOBE STUDIO Y3, Kobe

Exhibition 2019 | TEZUKAYAMA GALLERY

Atelier Museum vol.22 ‘life-long learning’

Hirakata City Gotenyama Lifelong Learning Art Center, Osaka
Exhibition 2018 | TEZUKAYAMA GALLERY

Diver | Gallery Shimada, Kobe

Exhibition 2017 | TEZUKAYAMA GALLERY

VOLTA NY | Pier 90, New York

roundabout | LOKO GALLERY, Tokyo

39/40 | TEZUKAYAMA GALLERY

Daily of small paper | KOBE STUDIO Y3, Kobe
Taruki Fiction | GALLERY ASHIYA SCHULE, Hyogo
When a Tree Shines | Gallery Yuragi, Kyoto

Selected Group Exhibitions...etc,

Nara Machiya Art Festival HANARART 2021 | Former Iwai Clothing Shop, Nara
Rokko Meets Art 2021 (participated as a member of C.A.P.)
Grand Hotel Rokko Skyvilla, Kobe

Saimatsu run run | Gallery Saihate, Kobe

Rokko Meets Art 2020 (participated as a member of C.A.P.)
Grand Hotel Rokko Skyvilla, Kobe

Lifting the Lid | Art Spot Korin, Kyoto

BIND! | KOBE STUDIO Y3, Kobe

C.A.P. 25th Anniversary Exhibition: Watashi & Watashitachi
KOBE STUDIO Y3, Kobe

Sannin Art Fair | Tsukiyama Studio, Kobe

CITY AS NATURE FESTIVAL | Chidori Bunka, Osaka

ART in PARK HOTEL TOKYO 2019 | PARK HOTEL TOKYO, Tokyo
3331 ART FAIR 2019 | 3331 Arts Chiyoda, Tokyo

C.AP.’s CAP SHOW | KOBE STUDIO Y3, Kobe

ART TAIPEI 2018 | Taipei World Trade Center, Taiwan

RE: FOCUS vol.3 | TEZUKAYAMA GALLERY

Drawing Exhibition 2017 | KOBE STUDIO Y3, Kobe

Exhibition of open after renovation

Hyogo Prefectural Museum of Art Oji Branch Haradanomori Gallery, Hyogo
See Saw Seeds: An Experiment Connecting Four Art Communities
Tashkeel, Dubai

ART OSAKA 2016 | Hotel Granvia Osaka, Osaka

HEAVY METAL -4 % 50 (detail)
2022 | stainless steel | 80X 80 X 50 mm

FILBH | Yuki Tsukiyama
Exhibition 2022
2022.6.24-7.23

Yuki Tsukiyama | Exhibition 2022
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