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(Right) beatles 3
2022 | acrylic on cotton
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(Left) manifold 2 D
2022 | acrylic and carborundum on cotton
1305 x 1305 mm

double helix 49
2022 | acrylic and carborundum on cotton
609 x522mm
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Surface and Depths of the Painting

Masahiro Yasugi | Senior Researcher at The National Museum of Art, Osaka

Just like the first encounter of two people starting an awk-
ward conversation to get to know each other after a usual
greeting, we put our heads to one side or wrinkle our eye-
brows in front of the painting when we encounter it for the
first time. And also wonder if maybe | saw this work before
somewhere or similar work. | recalled my first encounter with
Mitsumasa Kadota's work, which was a magical experience
in which | felt a wave of nostalgia, almost like déja vu, as
well as the nervousness of the first encounter. This encoun-
ter became the opportunity that the name of the artist was
deeply etched in my heart from the artwork.

Perhaps | was attempting to comprehend Kadota's works
through the existing concept by considering several art his-
tory terminologies. Abstract Expressionism, Action Painting,
Post-Painterly Abstraction, Post-medium... It is like there is an
aura that induces the terminologies coming from the paint-
ing and the jargon of contemporary art appears and disap-
pears one after another. In the end, this cloggled feeling that
occurs with the feeling of being unmatched and something
slightly different from each other is left.

Unquestionably, Kadota's painting is loquacious. The exces-
sive torrent of medium and flood of colors are almost aggres-
sively challenging towards the audience, “What about that?”
“How about this?" in rapid succession. Disturbing the vision
of the audience and while it is mixing the vision and dazzling
left and right, it comes closer to overflowing the capacity of
perception.

At the thought of that, the sense of flow was suddenly
stopped. The touch of the painting is disconnected and the
image is separated just like the flow of the river is stopped
and it starts to show the different ideas while the wedge was
driven into the chaotic world and separated into clauses like
languages. Or, it can be felt as the unmeasurable intention
of the artist. Thereupon, the audience will be sentient to the
existence of the artist's body and the spiritual pulse that cor-
responds to each stroke of paint. The image that looks like

it is being done naturally and painted by the emotions will
suddenly change to something that is being born with sharp
nerves and complicated thoughts.

The title SUPER PRISM suggests that the location of Kadota's
spirit is reflected and spread out like a prism lens. And from
here, we will step into the territory of his small space, which
shines inside of himself. The appearances or gestures that
Kadota's work has are not contributing to the vision that is
floating around the surface of the canvas, but it is the trance
of anguish by the artist that is trying to find his existence
while he is staring at a chaotic world and society.

Since he started as a young painter, he was always aware of
a lack of identity and unstableness. He demanded the foun-
dation to become independent in the chaotic society to the
canvas however, it was not easy to project his world onto the
white image. He committed to conceptual art at some point
and researched the relationship between figure and ground.
When he was not satisfied with it, he thought to project the
chaotic situation ingeniously onto the canvas. While he was
doing that, the mono-toned image was getting more color-
ful and the soft colors became thick swollen layers of color
through staining and aggressive strokes. In the end, Kadota
established his method of expression by releasing his inner
surface to the outer world.

Now, he is trying to produce different types of work at the
same time and make the enormous ideas that he has been
thinking about for a long time become real. TAMENTAI that
becomes separated or one completed work; the series of
work that he painted over the uncompleted work by using
Iridescence that is produced by Holbein; et cetera. Seemingly
contradicted logic or incompatible ideas are in one human'’s
head and the train of thoughts exists on a canvas and in one
venue.

| assume there is a point of view that says it does not have
integrity. However, when | look at Kadota's work, this diver-
sity induces the sensation of unity as a whole existence, just
as the current world and the condition of humanity are in the
same situation. In reality, he tries to find out the essence and
reflect that on canvas while he observes the situations around
the world. That is maybe the work by artists who belong to
the next generation that has gotten the new era's wind.
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2022 | acrylic and carborundum on cotton
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1943 x 1305 mm
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ice
2022 | acrylic and carborundum on cotton
638x637mm

fire
2022 | acrylic and carborundum on cotton
639 x 637 mm




Z Tk 45 | TAMENTAI 45

2022 | acrylic and carborundum on co

553 x435mm
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SiE{k 46 | TAMENTAI 46
2022 | acrylic and carborundum on cotton
611x1160mm
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2022 | acrylic on cotton
730x335mm

4% | diamond
2022 | acrylic on cotton
181x120mm

257 | club
2022 | acrylic on cotton
181x120mm

AZ~R—F | spade
2022 | acrylic on cotton
181x120mm

/»—F | heart
2022 | acrylic on cotton
181x120mm
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. cell division 5 B
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. cell division 5 E

181x 141 mm

. cell division 5 H

183 x 141 mm

3. cell division 5 C
183x101mm

6. cell division 5 F
182x 141 mm

9. cell division 5 |
182x181mm

2022 | acrylic and carborundum on cotton
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piece 1-9 (Right—Left)
2022 | acrylic and carborundum on cotton
182 x182mm each
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Mitsumasa Kadota

Born in Shizuoka
The 23th Holbein Scholarship
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cell division 6 A-F (Left—Right)

2022 | acrylic and carborundum on cotton | 729 x 192 mm each
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