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There was an insect cage with plants and sticks.

| turned them over, there was a praying mantis that
was eating a grasshopper.

The praying mantis had a face like an alien.

(I have never encountered aliens yet.)

| was looking at the wall of concrete, there was
something moving.

| came over to look closely, there was a house
gecko that was mimicking the concrete.

| looked more carefully, that house gecko’s tail was
ripped.

There are drawings that were being put randomly
on the wall of atelier.

My favorite drawing looked different than it was
before.

Yoshiyuki Ooe
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202111620 %1303 mm
acrylic on canvas

Hook
2021 | 740 x 240 x 300 mm
mixed media




128582 (Takoyaki Vanista Que Sera Sera)
2021|1030 x 728 mm
acrylic on canvas

Vivian Boy
2021 | 440 x 340 x 260 mm
mixed media




Alien
2021 | 242 %410 mm
acrylic on canvas

TAvA~v
2021 | 540 % 245 % 160 mm
mixed media




Untitled
2021 | 227 158 mm
acrylic on canvas

Fire Bird
2021 | 600 x 235 % 185 mm
mixed media




Untitled
2021 | 364 x 257 mm *each size
acrylic on canvas

41 year old spring
2021|910 x 727 mm
acrylic on canvas




188582 (face)
2021 | $320 %27 mm
FRP, urethane paint

188582 (face)
2021 | $320 x 27 mm
FRP, urethane paint
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Memory that becomes a mythology as an art work—about Yoshiyuki Ooe’s work

Yasuo Nakano | KYOTOba (Former curator of Kawasaki City Taro Okamoto Museum of Art)

Yoshiyuki Ooe’s works have this brilliant combination of
heterogeneous subjects like “skull” and “snake” and “boy” or
“silkworm” and “boy”. This may be seen as dépaysement ! or
verfremdungseffekt (distancing effect) 2. At first, | would like
to examine Ooe’s works from the connection between mythol-
ogy and his work to get closer to Ooe’s artistic world.

A French intellectual, Roger Caillois, wrote “La Mante
Religieuse” ¥l at age of 24 in 1937. Caillois focused on the
resemblances between insect behavior, such as “the female
praying mantis eats the male mating opponents” and human
mythologies. In the mythology that he mentioned, the image
of the combination of sex and reproduction is as follows. For
instance, “The Vagina Dentata” or “Immaculate Uterus Divini
Fontis” has a shocking image; Caillois was convinced that
both insects and humans are controlled by nature’s primordial
force equally. Why are those mythologies born within the laws
of nature? It may be safe to say that by creating mythologies,
humans tried to understand the laws of nature.

Speaking of which, the “praying mantis” appears to be in Ooe’s
works as well. It is also mentioned in his artist’s statement for
this exhibition. That episode is about witnessing the “pray-

ing mantis eating a grasshopper in the cage”. Moreover, the
“Hunter,” which is a work that was presented at London’s art
fair in 2015, only has the arm of a boy with a praying mantis
eating a grasshopper in the boy’s hand. And now, the praying
mantis also appears in this solo exhibition. The “Wireworm”
that has the shape of a wire that is being hung from the ceiling
is actually a praying mantis that is parasitized by wireworm.

Let us go back to Caillois’s “La Mante Religieuse”. Caillois con-
nected and reconsidered the relationship between insects and
humans and between insect behavior and mythology as lore.
Ooe’s works are very much based on his personal experiences
and memories when he was a child. Nevertheless, it feels like
his works are being connected at a fundamental level to our
own personal memories and myth.

For the work that has an insect and a boy as motifs, there is

a work called “Newspaper” (2017). He was motivated by the
experience of keeping silkworms captive when he was in
elementary school to create this work. It is not the relationship

between silkworms and humans from an anthropological point
of view, but from his own personal memory and it is more
important for this work. This work is the one where a silkworm
is spreading its own wings, likening itself to the figure of the
boy reading a newspaper. This “likening” as an attitude of
Ooe’s creation could be the keyword to unravel his works.

This “likening” appears in his other works as well. Ooe’s
“likening” possibly leads to the “double image double vision”
that could be seen in Salvador Dali’s works. Furthermore, it
could also lead to the Rebuses (hanjimono) works of Kuniyoshi
Utagawa, an Ukiyo-e artist from the Edo period who created
works in which those faces or characters from a distance
could be seen as cats or human bodies in detail. The newest
painting, called “Takoyaki Vanista Que Sera Sera” (2021), also
has the same feature. This work has two skulls that are hung
upside down. However, in this work, one can see the face on
the whole canvas from a distance. Also, Ooe often uses a boy
who wears a red and white cap, which is used for gym class in
Japanese schools, and also wears white gym clothes with red
and white school shoes.The “Flower Head” (2010) has a boy
figure, and it has the head and face of a gathering of flowers,
and it has two blue flowers that “liken” the eyes of the boy.
This could also be said to be the work of Rebuses (hanjimono).
These images of the boy wearing the white gym clothes may
have been born from Ooe’s personal memories.

Thus, Ooe’s personal memories may influence our collective
unconsciousness by using the motifs of white gym clothes,
insects, or flowers, which are ordinary subjects in our daily life.
And so, Yoshiyuki Ooe’s work will connect to the context of our
mythologies derived from personal memories.

Works cited

“dépaysement” is an art term that means separating a “subject” from the
original context and transferring it to a “different place”, and making them
encounter the “different subject”. This is one of the concepts and methods of
surrealism.

“verfremdungseffekt” or “distancing effect” is a theater term that was used by
Bertolt Brecht who was a German playwright in 1930. It is an effect that tries to
show the “ordinary thing” as an “unknown odd thing”.

“Le Mythe et Lhomme” (Roger Caillois(1938)/1975, Serica Shobo, translated by
Hiroshi Kume), “La Dissymetrie” (Roger Caillois/1976, Shisakusha, translated by
Tsukazaki Mikio)
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