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Painting as a contour line—Atsuo Suzuki’s method

Takashi Ishizaki | associate curator of Aichi Prefectural Museum of Art

Atsuo Suzuki is a strong artist because he has already discovered his
own method. Artists sometimes divagate and doubt their method

of creating their works. They try new things and try to find another
way around. In terms of that, Suzuki does not have to spend his time
discovering a method because he has already found his own way and

made it his own.

If he will be in doubr, that will be the time when he doubts if his
own method is really good or not. Some of these doubts could be, “is
the method I kept continuing going to be the forefront of contem-
porary art?” or “could this method give me success as a painter?”
However, he does not have to be concerned about it. The last 20
years in the Japanese art scene showed us that the works that try to

fit into the popular trend and get famous for once are boring.

At the end of the day, artists have to believe in their own faith and
create their works. Of course, there is a necessity of examining and
reconsidering every time about new creations. Yet, the judgment of if
it has a real value will be done decades later. But, it needs to be writ-
ten down about what kind of character Suzuki’s works have for now.
In my opinion, his way of creation has characteristics at the point of

it is collecting various conflicts.

Suzuki’s method has the conflict of past and present. He layers

his paint and covers the painting with a hole or groove that goes
through the layers of paint and makes the hidden color of the
under-layer visible by carving it. The method of fresco painting
called Sgraffito or Graffito also uses the same principle, which was
being used and popular in 16th century Renaissance Italy. Also, the
black-figure pottery before the common era of the 7th to 5th century
used the same technique. In short, this kind of method and principle
was being used thousands of years ago as a painting method (Yae
Asano’s work that Suzuki chose for the group exhibition that will be
held at the same time also applies this method at one period of time).
The layer that is painted is going to be covered by the paints that are
being layered later. There are not only the layers of colors but also
under-layers in the past and as the layers go up, it gets more present
as a chronological layer. Moreover, Suzuki’s method of gorging out
the under-layer (past) and making them cohabited together with
new layers, is a brilliant analogy of his attitude of applying the old

method and blowing the new life into it. Additionally, another
interesting point of his work is, when you look at the work from a
distance, it will reveal the blur color surface like moire. This is rem-
iniscent of the principle of divisionism that is a theory where colors
being side by side will be mixed on the viewer’s retina. This shows the

connection to the historical method as well.

Suzuki’s method has the conflict of the genre. He calls his work
“carved painting” however, this word of “carve” recalls the word of
“carving” that is sculpting. In brief, the act of carving paints is an
act of sculpting from a microscopic perspective; however, the work
appears like a painting. This work internalizes the ‘paragone’ of
determining whether painting or sculpting is better than the other

that has continued since long ago.

Suzuki’s method has the conflict of completing and restoring.

Suzuki does not throw away the pieces of paint that fell off from the
painting when he sculpts it. He stores those pieces carefully and he
spreads or sticks those on the floor of the exhibition. This means if
someone puts their mind to it (spends an overwhelming amount of
time), it is possible to undo the painting like a jigsaw puzzle and re-
store it to the shape before it gets carved. And again, the imagination
of the audience itself also restores the scene of paint pieces are falling

on the floor of his atelier where he is creating his works in silence.

Suzuki’s method has the conflict of principle and subsidiary. Suzuki
has been continuing his creation by carving the layers of paints, how-
ever, as he gets older, the sense of the existence of paint pieces that
are the by-product of his works is growing more. As if he is carving

the paintings for the installations of evolving paint picces.

Suzuki’s method has the conflict of limitation and freedom. Suzuki
is praising the unlimited freedom of spreading out by limiting his
own method of “carved painting”. Even if those works are creat-

ed with the same method, it is filled with a splendid amount of
diversity in terms of colors and shapes. At this exhibition, he will
present black and white monochrome works. I am looking forward
to how the rich coloring is going to be expressed by limiting it with

monochrome.







Carved Painting (2020b_s)
2020 | 1600 x 3600 x 37 mm

acrylic on wooden panel




Carved Painting (200726b_b)
2020 | 650 x 600 x27 mm
acrylic on wooden panel

Carved Painting (200801b_b)
2020 | 650 x 600 x27 mm
acrylic on wooden panel
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Carved Painting (2020w_s)
2020 | 1200 x 2700 x 37 mm
acrylic on wooden panel
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Top Bottom
Carved Painting (210805b_s) Carved Painting (200825w_p)
2021 | 220 x 450 x 27 mm | acrylic on wooden panel 2020 | 220x 300 x 27 mm | acrylic on wooden panel
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Carved Painting_Object (210413w_f)
2021

Painting: 70 x 70 x 20 mm

Object: 170x 250 x 450 mm

styrofoam, shoji-paper, acrylic

Carved Painting_Object (210522s_f)

2021

Painting: 70 x 70 x 20 mm

Object: 190 x 180200 mm / 190 x 210 x 190 mm

styrofoam, shoji-paper, acrylic

Carved Painting_Object (210310w_f)
2021

Painting: 70 x 70 x 20 mm

Object: 310 x 230 x 190 mm
styrofoam, shoji-paper, acrylic




A Hi/bamboo skewer
2018
sheet: 650 x 500 mm | frame: 780 x 625 mm

acrylic on charcoal paper

./ finger
2018
sheet: 650 x 500 mm | frame: 780 x 625 mm

acrylic on charcoal paper

A/ wood block
2018
sheet: 650 x 500 mm | frame: 780 x 625 mm

acrylic on charcoal paper
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Atsuo Suzuki

Lives and works in Aichi Prefecture
Born in Aichi Prefecture, Japan
M.A., Graduate School of Education, Shizuoka University

Selected Solo Exhibitions

Carved Painting—Monochrome— | TEZUKAYAMA GALLERY

Carved Painting—Silver— | Gallery Rin, Tokyo

Carved Painting—Painting&Object— | AIN SOPH DISPATCH, Nagoya
Carved Painting—three primary colors—

TEZUKAYAMA GALLERY / AIN SOPH DISPATCH, Nagoya

Drawing Exhibition | Heihachiro Museum, Aichi

Carved Painting | Marie Gallery, Tokyo (-2014, 2016-2018)

Carved Painting | Toyota Municipal Museum of Art / Gallery 9, Aichi
Carved Painting | Gallery Kozuka, Nagoya (-2019)

Selected Group Exhibitions and Art Fairs

The Proof of Painting—Tokai version— | TEZUKAYAMA GALLERY
ART OSAKA 2021 | OSAKA CITY CENTRAL PUBLIC HALL, Osaka
ART FAIR TOKYO 2021 | Tokyo International Forum, Tokyo
ART NAGOYA 2021 | Nagoya Kanko Hotel, Aichi

art TNZ produced by AFT with APCA

TERRADA ART COMPLEX II, Tokyo

ART NAGOYA 2020 | Hotel Nagoya Castle, Aichi

ONE ART TAIPEI 2020 | Sherwood Taipei, Taiwan

ART TAIPEI 2019 | Taipei World Trade Center, Taiwan

ART OSAKA 2019 | Hotel Granvia Osaka, Osaka
Monochrome | TEZUKAYAMA GALLERY

PLAY vol.2 | KAWARA MUSEUM of Takahama City,

a Hometown of Ceramic, Aichi

Community and Self | Former Kadoya Elementary School, Aichi
About Possession | Former Kadoya Elementary School, Aichi
Contemporary Art Exhibition | Gallery SINCERITE, Aichi
Fertility—Contemporary Art in Toyokawa | Toyokawa City
Sakuragaoka Museum, Aichi

The genealogy of Shizuoka—from the 80s to the present

gallery udonosu, Shizuoka

The art of expressed human figures. —paintings and sculptures—
Anjo Civic Art Gallery, Aichi

Proof of painting | CASO, Osaka

Awards

sanwacompany Art Award / Art in The House 2020 President’s Special Prize
Toyota Triennale Silver Prize
GEISAI MUSEUM Silver Prize

TEZUKAYAMA GALLERY

Yamazaki Bldg. 2F, 1-19-27 Minami-Horie,
Nishi-ku, Osaka, 550-0015 JAPAN

Tel: +81(0)6 6534 3993

E-mail: info@tezukayama-g.com

Url: www.tezukayama-g.com
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