= MMM

Jels@iojul

-eg
viek

5,

IR —buttai—

BORCH ART S
aelelR 4

Directar

- W vv.dllscout.cZ
2
_ §: U
i1 feiaut
22 ‘& o —|
29 I LQ
‘P _l.l-.’
font 8 apoli—ital font
/e
Galerie” oW 230, 981
Pote er® ida. m

elisa mr  ssiius
go' s m:
.. ?"Mgalleri

lLouise Ra. k

Bredgade 73
DK - 1260 7 en!

M +45 1
' als

Tets Ohnari
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In the Japanese language, the origin of the word “drawing” came from the word
“scratching”. This subject comes neither from Japanese culture nor its language. The

origin of drawing started from mural paintings scratched by ancient people.

There is a technique and style of painting called Sgraffito that devised in the Renais-
sance. Sgraffito is usually painted with layers of pigments, however, this is a technique
that draw by scratching the top layer of paint. It was a challenge for the field of paint-
ing that involved a sculpting approach and a nuance of going back to the roots.

And this style also can be seen in some Renaissance architectures existing in Italy,

Czech Republic, and so on.

In most of these cases, carving the top layer of two color-layered walls, it looks like a
three-dimensional being and a deceiving picture. Though the boundary between
painting and sculpture definitely exists, and it was always unsure. That is why so many

artists have been fascinated by this technique for a long time.

Tets Ohnari
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Tearing hands-About Tets Ohnari’s “creation”

Tomoko Yabumae ‘ Curator, Museum of Contemporary Art Tokyo

Tets Ohnari says that the primordial act of the creation of
sculpture is about “tearing”. The important thing is not about
sculpting the form that is teleological matter, but it is about the
process of changing each occasion by the hands being touched
into the substances. The origin of the words, “writing/drawing”
and “scrape” are all the same in the Japanese language. Where

is the difference between the acts of “tearing off”, “scratching”,
“grinding off” that leads to destruction and the act of creation?
When the creation of the sculpture is described as “tearing out”,
the subject of selecting and leaving the part from materials and

deciding the difference between the destruction and creation are

being lefc behind.

Growing up around his grandfather and father who is a sculptor
of Buddhist statues and a sculptor, he started his creation very
naturally in his process of growing up. In fact, we are making
changes to things around ourselves and also, we are changed by
our surroundings at the same time. Ohnari’s work’s presupposi-
tion of the subject appears beyond the binomial opposition of
ordinary act and creation, or natural and artificial but in between
those two. Almost all of his works are presented in pairs, for
example, his representative work called “manebi” is a work with
cracked glass and sculpted glass that imitates the cracked glass
next to it.”" The distinguished technique of imitating the natural
occasion is not used for the effect of trompe l'ocil style but to
put out the existence of humans that compete with nature in

between those two objects.

At this exhibition, the series of artwork that Ohnari cut the

name cards that artist collected from galleries and other artists

from all over the world in a long period of time in two pieces
and put them on the wall side by side that is presented all over
the world and this is the first time to be exhibited in Japan. The
shape that is repeatedly used in this work is the architectural
design and technique called “sgraffico” which acquire the pic-
turesque effect by sculpting it and it was a popular style all over
Europe in the Renaissance era.”” Ohnari does not talk much
about the reason why he chose this familiar material chat is

“art world” name cards and lecting the audience understand by
themselves. The indication of the name cards is the network of
value creation that selects and recognizes the artworks from all
over the world however, as I mentioned earlier, Ohnari supposed
to avoid the appearance of the agency. At this point, the act of
“tearing out” is going to be a matter that pulls out the meaning
as information or representation from the materials and yet, still
has the individual character in each card and urges the existence
as a material. At the same time, materials are going to be bundled
into the order. For Ohnari, the creation is only an act that pulls
in the ambiguous meaning like that. We will be going to receive
many suggestions of not only the relationship between nature

and humans but also some changes that exist in human acts such

as separation or subsumption.

Hglass
2017 | 3000 X 600 X 40 mm “each size

glass, LED, aluminum
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monos no.2
2019 | 2160 x 760 mm “each size

business card, plexiglass, magnet, screw, wooden panel
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monos mono no.4 monos no.1
2020 | 240 X 190 X 50 mm 2016 | 295 % 470 mm “cach size
business card, plexiglass, magne, screw, wooden panel business card, plexiglass, magner, screw, wooden pancl







kalcidoscope no.2 . 4 / £ .\Q_‘-.
2021 | size variable Ay

mirror, brass




kaleidoscope no.3
2021 | size variable

mirror, brass




invisible moon no.2
2021 | size variable

mirror, brass

invisible moon no.3
2021 | size variable

mirror, brass

middle finger
2021 | 155 X 100 X 30 mm
wood, resin




stones 2017
2017 1550 X 1240 X 70 mm
stone, wood, resin
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Tets Ohnari

F= 2L 7 I Lives and works in Prague, Czech Republic

1980 HiHAER N 1980 Born in Tokyo, Japan

2004 HAR K 25007 23 L 2P R R 2 — 2 A 3 2004 Nihon University College of Art, B.EA., Sculpture

2005 FINERTHTI— L1 BF 2005 Academy of Fine Arts in Prague (AVU)

2006 TINLZEFEMRY BT — 2006 Academy of Arts, Architecture and Design in Prague (AAAD)

2008 FOR BT R R P BRI e A HE LR 5 T 2008 Tokyo University of the Arts (TUA), Master’s Degree of Arts
ERA)s Selected Solo Exhibitions

2021 ) &—burcai— | TEZUKAYAMA GALLERY 2021 buttai | TEZUKAYAMA GALLERY

2020 home | Egon Schicle Art Centrum, = 2 3& 415 2020 home | Egon Schicle Art Centrum, Czech Republic

2016 tear | TEZUKAYAMA GALLERY 2016 tear | TEZUKAYAMA GALLERY
monos | H’art Gallery, v —==7 monos | H’art Gallery, Romania
reflection | Jan Koniarek Gallery, 2m3% 7 reflection | Jan Koniarek Gallery, Slovakia

2014 Tets Ohnari o0 Egon Schiele | 5 —4: My B ¥+ 79—, H it 2014 Tets Ohnari © Egon Schiele | Dai-ichi Life South Gallery, Tokyo

2013 Wood | Hart Gallery, v —==7 2013 Wood | Hart Gallery, Romania

2012 Showcasing artist-in-residence | Brody House, v/ %) — 2012 Showcasing artist-in-residence | Brody House, Hungary
Tets X Glass | B GALLERY, H{3t Tets x Glass | B GALLERY, Tokyo

2011 Antropolitic | H’art Gallery, v —<=7 2011 Antropolitic | H’art Gallery, Romania
FERIN=T R T =17 =T Selected Group Exhibitions and Art Fairs

2020 THE INTERNATIONAL TRIENNAL OF GLASS AND 2020 THE INTERNATIONAL TRIENNAL OF GLASS AND JEWELLERY
JEWELLERY JABLONEC | #==3LH1[H JABLONEC | Czech Republic

2018 POLA x B R & T BB R K Ea 7Ry — 2 v A 2018 POLA x GINZA TSUTAYA BOOKS “To-tobu’ | GINZA TSUTAYA
[zt ar i a1 | GRHE SR T, i BOOKS, Tokyo
M9 | HAMGS R, 3 The 9th Stone Space Exhibition | Takashimaya Nihonbashi Store, Tokyo
RE: FOCUS vol.3 | TEZUKAYAMA GALLERY RE: FOCUS vol.3 | TEZUKAYAMA GALLERY

2017 Signal Festival 2017 | 9= =2 3LA1[H 2017 Signal Festival 2017 | Czech Republic
AIR Open 2017 | AIR Gallery, 4 %Y 2 AIR Open 2017 | AIR Gallery, United Kingdom
24th SUMMER CERAMIC SCULPTURE | Central Bohemian 24th SUMMER CERAMIC SCULPTURE | Central Bohemian Museum in
Museum in Roztoky, F = =2 3LA1[E Roztoky, Czech Republic monos no.1
Bienale plastiky malé¢ho formacu PEZINOK 2017 Bienale plastiky malého formaru PEZINOK 2017 | Jan Koniarek Gallery, 2016 | 295 X 470 mm “cach size
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TEZUKAYAMA GALLERY

Yamazaki Bldg. 2F, 1-19-27 Minami-Horie,
Nishi-ku, Osaka, 550-0015 JAPAN
Tel: +81(0)6 6534 3993

E-mail: info@tezukayama-g.com

Url: www.tezukayama-g.com




