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In the days of COVID-19 started spreading and those sheets to
prevent droplet infection, | thought the reflection of those
plastic sheets in every receptions and cashers trembled by the
people’s movements or air-conditioner’s wind are weirdly beau-
tiful.

This sheet is dividing and protecting us at the same time. It is
hard to hear but still possible, blurred but still visible. And
these reflected trembling lights appear in between me and
others, which | have never seen in daily life before. This
phenomenon is happening everywhere. | sensed the new
future or true providence in this troublesome absurd scenes of
daily life.

The beauty of art must be two sides of the same coin with
awe. For the person who has an idea like that, | have never felt
these very rich hints from my daily life. Not only feeling this
coronavirus crisis but also trying to listen to nature’s pious
warnings and there is me wanting to know the meaning of it.

| was creating my work themed solar eclipse until a few years
ago. When the sun gets covered by the moon, we are able to
see solar corona that normally cannot see. When | saw the real
solar eclipse, my legs were shaking because of that silver
shining. The word “corona” means “crown” itself. The phe-
nomenon that is not in human’s control but is named by
humans, these works appeared in my head which guided by
the same name ‘corona’ and moved me forward and became
real existences.

NEOLOGISM indicates ‘new interpretations of dogma’ but in
psychiatry, neologism is used to describe a symptom of schizo-
phrenia-the constant act of creating new words which are
incomprehensible to others. | think this absurd activity is very
similar to the instinct of the artistic process. 21714-21743
represents the number of days elapsed from my birth to this
exhibition’s period.

Takemi Nishimoto




BEPTEAEELLBERICBVTH . ABHBEICHAEEL
EMRT.ZOMBOEMBRE ICEBGEHBEIATWSICHED
53 BEIMEDOMIE THENMONTVWEVWALR D ELI LT HEE
T, ENE—BEFORFRE TH-oTHRLIE, SEIHETEL)
BRLEZFABCIE. ESICZDOLIGIAMNONSEHELERIES
231225 BMREOEMBFBREICLCHMONTOTIED S<. EHE
AOVWTWTEEAIEHSHEINTVEHEARRT I RO
B INEEDERS . SETEENICHATEICBNINIER S
Lol ORARBELES . BAZOBHEIBEORROTREDS
SICHHZDHDDLNERL,

BORRELEDR—DDAVRAIL—a R THEDI . EIT
BLTHAAVELBERERDICREAN R — SN RBRELD L
SEDREFNTVE KEZXDNTT—T KEIOBBOITEE
WER BREME—DICELD LT RBRAE . TELR7 00—
FEIFVFTAPBOTHEEIED LT CE/-DERBEVWAEWVWESS,
EREBATBAELTRIN-TRTINREBELZOTHEL T
AHEEMEBRL . BEV LoD EEFLTER AT (KRB, 2N
B[R T ESBETRTELEVE | LB EB (2010 BN
HPENTLES) ZALNOBIERTH DI LIZHEHITZ,

ST ZOBAFACHSEOBERED/-OICHELIMERIZ.RE
[0 @B EBTVBRLEDIL LI VAV RETR Y
FEBRE=Z—IVDNR—FavIicBEBL RREALL Dﬂxof}g&
ICBDI 57 —2av%235, Z0ZETEAPBEBET—<EL
TSREEDLHD ZLCAGRGOZOREVWESdE/[a0F] L
FEEND . EVWSERIEVWIEO EFTELZRDT I EROBEDR
BERICLINELERAT— IV I HED T EHHICEDHLELT.Z
DEG(REECREETHRLEFE)RPINETOESIDEZT:
ZEEITFICIR ATz 0Y,

AR COERICIEBECAVIANVEEEREBEES LD
DHRELFELN RICEFMEOLIICHRIZZARFL—Vavd
B3, UL R EBOEBLREL TV RO EDER
RO EEDIRRICEFLZONDD TIRBEWIESI D,

AR D 2RI E < . BN TR BENICERICE:N
TcAX =D BB EIGVNHFIN =R ILY— VR EBERD
RIZLDOLABEINI AR ERGLOEBERoTBEYT. %
KOBEVANVARHMELEMOBEY ISTFTIN HHOEREPH

BLREDERERITVWDTZ, 0EDNRIREGEMEEE FR
LEBDBEHERIBTHI . [ANBoE|I LW ZhBERDTRMT
BN HDDTH->TEIWERYETEHIC. BELTEBENTE
ReBIEITHLEERS,

— B ARRERICADET IR Xy E— IR o TEMER
CILTERERA EFTOENDIEBREMOFTIHEREN
ICBRSN—DDRERLES. 2O ENDIEFICSavELTHY
AR HBBICEHITRIAV w2 S5 MR T o B hD%E1ES. 7
ZICRBEOTHAF—LLTCDRADEEBINTVELE RS,
EROLIBFERE THAF— THAVHBELLTCOEFEHS
BB EBEHIPERZTET VA B2EOISE EIFICHEDD,
ZRET YA OEREDHRINTOE L LKRBESEI ST
URELEBRERR 2 TR O RE RO T LY
VF—avALEOD TREVWR T, bLEI LD RAERE
LTREI G EZEZFLL HRGEAvE—JELTITBHINEL
25, LZBH BB . HITHUSTEEICLAPAVEREREL RS
BILFEFENICEZBGELITONS WHIEEEEOBBRGRIR
KB NIERICLTVWS HOT AV NEEHIE A>T
RTHEZENDRRICED HEELNEHENICERERTERSLZ
EDORIFLRVES ZOBLBEEERICEVANZZLISELN
TWBEIIZBDNE, DENTHAL EVWS HBEKRTIRANM (FEE
M) TERBREEEEBLEDSD EMEVWISHLE (BEYM) L
BEEEEOLEVWTW ZOEKRTIRRINLIERLEDOTH 5,

BEVIITCIAAAC | LRRTHELBRN EMLICH T<SENE
T FAAPBREICAFT LTIV EZNICBELRILIZOVT
- R ICEIRERETIIEN TEL AFOFEHERR
WETBTHLIZDENE . FNOIZOIDIRICEZIONIZHDT
B BBEILoANRESI | EVWSIRBRBU T T ENS,
MEZOTLEYT—yavIicEMR - BRSO RBINTVDS
LREL B,

=HAAT
HEEhmUIa—C7L%EE

In this modern age, in which communication and transporta-
tion are highly developed, there are some artists that are based
in around big cities and have highly esteemed critiques by the
art industry but are not famous in other cities. It is no excep-
tion in around Tokyo as well. Takemi Nishimoto is having his
first exhibition in the Kansai area and he is also one of those
artists who is not commonly known everywhere. Art critics in
the Kanto area know a lot about Nishimoto and have done
various great reviews. A gallery represents this professor from
the design department of Meisei University and he has had
several solo exhibitions. It is almost strange that he has never
had his opportunities to be introduced in the Kansai area, but
the reason might be his high level of completeness in his
exhibit.

His exhibit is usually one big installation, or when it is not, his
well-planned exhibition will become a whole experience with
the main artwork. He has a great reputation which came from
his themes with deep ideas, works that are bold and attentive
at the same time, compositions that will make well-putted
exhibitions, his meticulous and detailed approach to his work,
and the quality of his works.

As an exhibitor, they do not want to show his small works in a
group exhibition and want to provide enough space with
detailed preparations. He and his works have this power which
makes exhibitors and curators feels that they cannot have his
exhibition without precise planning which is the reason why he
cannot be introduced in a short amount of time.

Now, he got his idea for these works in this exhibition straight
from the corona virus crisis. Those clear vinyl sheets in be-
tween people in registers and restaurants caught his eyes. He
cut a circle in the middle of the vinyl sheet and put the black
gradation on the edge. This connects to his recent works
which are solar eclipse-themed and the edge of the sun is also
called “corona”... this sounds too good to be true. However,
Nishimoto explains his theme and ideas way better so | would
like audiences to read his artist statement and | will continue to
write about my thoughts from what | saw (I've only seen
pictures of this work at this point).

Nishimoto often uses bandages or white tiles which resemble
medical scenes. He even did some installation works that look
like an operation room in a hospital. | have always felt that his
work reminds me of a hospital and his methods to produce his
work is similar to hospitals regarding the place that is a
gathering of modern science.

Hospital’s facilities have an atmosphere that is inorganic and
cold and it is always kept completely clean. The smells of
hospitals are like alcohol and cresol which will sanitize every-
thing in the facilities. However, humans who are being taken
care of at the hospitals are very much organic matters and are
often polluted by viruses or bacteria which are also organic
matters and having trouble with excretion or vomition. To sum
up, hospitals are the place where organic and inorganic,
cleanliness and dirtiness are all existing in one place to save
human'’s lives which are already not pure and clean and try to
keep the facilities clean and inorganic.
However, Nishimoto chooses his materials specifically for his
theme or messages and constructs his works. Those works are
going to be shown efficiently and become an exhibition. His
finished works are sometimes very smart and cool, sometimes
not stylish and odd-looking. It shows his ability as a designer.
In fact, he has some reputation as a designer/design educator,
and he has contributed to establishing the design department
at Meisei University where he lectures his students. Additional-
ly, he wrote a book about space design as well. However, it
seems like he does not want to just produce his works as a
designer that will make works to fulfill the needs of the client
by presenting his ideas and thoughts efficiently.
If Nishimoto just wants to deliver his message, he has to be
clearer about his theme by getting rid of parts that are not
necessary. Thus, he leaves some elements which are not
necessarily connected directly to the theme, and that makes
the audience think deeper and harder and lets them have their
own ideas and imagination about his artworks.
He puts his designer-like effort into the audience not to escape
from his work because of the uneasiness that comes from
open-ended concepts and makes them think spontaneously by
attracting their eyes and thoughts into his works.
In conclusion, Nishimoto uses design techniques that are
intellectual (inorganic matter) to make his art (organic matter)
which has multiple lives. And in that way, his artworks are
hospital-like.

Now, there is a video that comes up when you search Takemi
Nishimoto on the internet. This video is a short and clear
lecture that is for high school students to teach them what the
design is. That video might be for recruiting new students for
the university so it is easy and clear. However, it ends with the
phrase “doubt well” which is extremely disturbing. | think this
presentation symbolizes “the artist: Takemi Nishimoto”.

Tomoyuki Mitsui
Curator of the Maniwa City Hiruzen Art Center
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BORITH 21667
Vacant Airship 21667
2021

UV print on vinyl sheet,
iron, turnbuckle...etc,
53X125X36cm

i 21671

Anchor Station 21671

2021

anchor, iron, soap,

UV print on acrylic board...etc,
1256X37X37cm




A5 21694
Soap Seller 21694
2021

soap in milk-bottle, rubber caterpillar, iron, painted wood...etc,
60Xx68%x80cm




LAY 7—DBE 21705

L.Gulliver's Depression 21705

2021

bandage on violin case, violin string, clamp, painted wood...etc,
110X65X18 cm




BRI 21179
Record of Silence 21179
2019

rotary dial phone’s body,
plant’s root, recycled paper,
acrylic board, lead sheet on wood
56%X28%X38cm

B91% 21187

Relation 21187

2020

a seed eaten by formar professor
which covered by lead,

burned bird cage’s base, mortar...etc,
43X25X12cm




&K 19864

Thin Ice 19864

2016

bandage, lead sheet, wire, magnet,
flat glass...etc

102X44X28cm

NI EOHN 21185
Symmetry Breaking 21185
2019

axe, bandage,

tile...etc,

121X41X38cm
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Study for Noah 14298

2000

lead sheet, acrylic paint...etc,
73x138%x5cm
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Takemi Nishimoto

Tokyo, Japan
MFA, Tsukuba University, Ibaraki
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